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PHILA.'S RAMESES SPHINX. 

The acquisition by the University of 
Pa. of the Sphinx of Rameses II, re- 
covered from the ruins of Memphis, 
the ancient capital of lower Egypt, 
transported to America, and which 
now occupies a temporary place in the 
courtyard of the Museum of Archeol- 
ogy and Art, should be noted by those 
interested in the history of Sculpture, 
as an important addition to the collec- 
tion of objects of educational value 
now available to the students 
of glyptic art. 

The famous avenue of sphinxes 
at Carnas and the Sphinx of 
Ghizeh near the Pyramids, are 
familiar to most tourists to the 
banks of the Nile, but this speci- 
men has been excavated only as 
recently as last year and was 
found in place within the sanc- 
tuary of Ptah, "creator and pre- 
server of the world," worshipped 
in Memphis. It measures 11 ft. 
5 in. in length, 7 ft. 1^ in. in 
height, is carved in syenite, or 
what we know as Egyptian red 
granite, and represents the re- 
cumbent figure of a lion with a 
human head, which, in this case 
has been found to be that of 
the Monarch Rameses II, some- 
times known as Sesostris the 
Great, the Pharoah of the Bible 
Contemporary of Moses. 

The figure was completely 
buried under debris and sand 
when discovered, but had ap- 
parently been partially so for 
some time, as the body of the 
lion appears to be in a mucii 
better state of preservation than 
the head, which markedly shows 
the wearing away of the torm 
from exposure to the element or 
Derhaps the depredations oi - 
vandalism. One can perceive, 
however, in what remains of the 
profile a general resemblance to 
the profile of the mummied head 
of the great ruler in the Cairo 
museum. 

The inscriptions on the base 
supporting the figure, and on 
the body of the lion, are as clear, 
and as sharply cut in intaglio, as 
if they had been done yesterday, 
the royal cartouche, in which 
the King's name and various 
titles appear to be the most fre- 
quently repeated. 

Herodotus describes the build- 
ing of a gateway or Propylon to 
the temple of Ptah, but archae- 
ologists who have visited Mem- 
phis, have found but little re- 
maining of this work, owing, 
most probably, to the brick con- 
struction used frequently there, 
and to the use of the stone-work 
of the ruins as a quarry for other 
buildings on the banks of the 
Nile. With the exception of the 
Obelisk in Central Park, this is 
certainly the most important 
example of ancient Egyptian art 
in America, and it is to be hoped 
that it will receive the attention 
due to it from scholars and 
artists. Eugene Castello. 



NOTED PICTURES REMAIN. i 
The De Ridder collection of old ' 



COPIES ARE DUTIABLE. 

The new art tariff is proving a pit- 



drawif^U as was predicted by the Art News, 



Dutch Masters continues to 

crowds to the Kleinber^-er Galleries,^ ^, . . . ^ . . 

No. 709 Fifth Ave. The exhibition ^^ ^.^'^^^''l'^^'^^^*^ ^^ ^^P^^^ of pamtmgs 



will continue through Dec. 15. Art 
students are admitted free on creden- 
tials. 

It is safe to say that a sufificient 



as "originals." The law limits to orig- 



RODIN'S SHORT MEMORY. 

(Special cable to x\merican Art News.) 
Paris, Dec. 3, 1913. 
Auguste Rodin has just discovered 
that he does not possess a faultless 
memory, and the revelation may prove 
inal works of art the privilege of free costly. A bronze statue entitled "La 
entry, imposing upon copies a duty of ! -'^^^^^"^'' C'The Earth") recently was 
15 per cent, ad valorem. This distinc-h^^^'!^^^ ^°^* ^^^^ m the art rooms of M. 
number of the fine works have been jtion places a heavy responsibility upon' ^^^^^^^^^' ^ dealer in the Rue Lafitte. 
sold to ensure the remaining of the pic- I the customs officials. i The bronze was described as a crea- 

tures as a whole in this country. ! Since the new law became efifective, Oct.j^^oi"' of Rodin's, but the sculptor was 

I ' I unable to recall any such 

— — work. Therefore he notified 

the police and the supposed 
forgery was seized. 

But M. Moline did not accept 
the police judgment upon the 
bronze, even though backed up 
by Rodin himself. He made in- 
quiries of the person from 
whom he bought the statue and 
in that way was able to trace 
the bronze back to the original 
purchaser. Prof. Heidbuth of 
Hamburg, who declared that he 
had bought the statue from 
Rodin himself in 1899, and that 
the sculptor at that time had 
inscribed the work, ''First 
Model" with his own hand. 

When these assertions were 
brought to the attention of M. 
Rodin, he recalled the circum- 
stances, confessed his mistake 
and withdrew his application for 
the seizure of the bronze. 

But M. Moline declares his 
credit has been damaged by the 
publicity given the charges of 
forgery, and is suing ifie 
sculptor for damages. 




FATHER OF REMBRANDT 

Rembrandt. 

M. von Nemes Coll., Buda-Pesth. 

Sold by Henry Reinhardt to Mrs. W. W. Kimball, Chicago. 



ANOTHER MONA LISA. 

During a lecture delivered ~ 

before the American Society 
of Mechanical Engineers in the En- 
gineering Building, at West 39 St. on 
Wednesda}^ evening by Mr. J. W. Lieb, Jr., 
on Leonardo da Vinci as an artist and engi- 
neer, the lecturer surprised his audience 
by showing an old oil representing the 
Mona Lisa, which he saj^s was owned bj' 
Mrs. Wm. D. Vernon of Montclair, N. J., 
was presented to her great great uncle, Wil- 
liam H. Vernon by Marie Antoinette, when 
the former was at the French Court with 
Benj. Franklin, hung at one time in the 
Louvre, opposite the now lost Mona Lisa, 
and is said b}^ an Italian critic to date from 
the XV century. 

Mr. Geo. Westinghouse was presented 
with the Grashof Medal, Germany's highest 
tribute in the Engineering field, and which 
he should have received at Leipzig last 
Summer, before the lecture. 



BERWIND BUYS GUARDIS. 

The two large and irregularly 
shaped Dalmatian Coast landscapes, 
painted early in the 18th Century, as 
decorations for a castle near Udine 
just north of Venice, by Francisco 

Guardi, and which were shown at the'nierely a^copy and duty was assessed at the 
1 -1 •■• r .1 • . , 1 .irate of 15 per cent. The local dealer refused 

exhibition of this master s works at to pay $7,500 in duties on the copied pic- 
ture, and declined as well to accept the 
work. Thus the painting must be reshipped 
to the London firm which undertook to ne- 
gotiate its sale here. 



ART AT EXPOSITION. 

Interviewed in Paris re- 
cently, Mr. John E. D. 
Trask, art director of the 
coming Panama-Pacific Ex- 
position, spoke glowingly of 
the artistic aspects of the 
coming event. 

'This is going to be the most 
artistic enterprise ever planned 
in the Western Hemisphere," 
he said. 'There will be no 
white plaster about it. The 
buildings will have the rich, 
creamy hue of the Travatine 
stone that comes from the Nile. 
They will not be such as you 
have seen at other expositions — - 
detached, meaningless struc- 
tures, without harmony, and 
without correlation. 

"They will fit into one big 
coherent scheme, and the best 
architects America has are at 
work on them. Henry Bacon, 
for instance, has designed the 
Court of the Four Seasons, for 
which Frank Brangwyn is paint- 
ing some splendid panels — the 
only scrap of mural decoration 
in the exposition that is not 
American. Louis C. Mulgardt 
is responsible for the Court of 
the Festivals, in which the 
Oriental phase of Spanish- 
Moorish architecture is being 
reproduced. 
-- ' !• --The beautiful central sec- 

'. tion — the Court of the Sun, 

Moon and Stars — will have a 
3 last, man}^ oils listed as originals, some sunken garden and a large pool of water 
purporting to be ''old masters," have been bordered by tropical growths. In each sec- 
entered as not liable to duty, and several tion the principal 'Court' with its approaches 



have been turned back, 

A painting was recently received from 
London consigned to a N. Y. dealer, in- 
voiced at $50,000, and purporting to be the 
work of Sir Joshua Reynolds. "Experts", 
however concluded that the canvas was 



the Gimpel & Wildenstein Gallery 
here last winter, have been sold by 
that firm to Mr. E. J. Berwind. The 
pictures measure some 7 feet in width 
by 4j/2 in height. A third and similar! 



and dependent buildings is in the hands of 
one architect; and the architects are working 
together to blend them into a harmonious 
whole." 

The Fine Arts Section promises to l)e the 
gem of the whole exposition. The various 
other sections form a huge rectangle, 
stretching for a long distance across the 
shore of the bay — machinery, mines, indus- 
tries, agriculture, liberal arts, manufactures, 
transportation, and so on — and at one end 
of the rectangle is a beautiful lagoon, bor- 



Mr. PI. A' an Slochem is due to ar-Mered by a century-old grove of eucalyptus 
landscape was sold by this house to I rive from Holland Wednesday next, at trees. On the other side of this lagoon lies 
Mrs. Charles B. Alexander last year. ihis galleries, 477 Fifth Ave. the Court of the Fine Arts. 
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Albert Roullier 

PRINTSELLER 

Original Engravings and Etchings by Durer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
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THE HEARN COLLECTIONS. 



PICTURES IN PRIVATE HOUSE. i 

Following is a list of the pictures in 
Mr. Hearn's private gallery, as shown 
by his catalog : 

Albani, Francesco — "Children Dancing." 

Artz, D. A. C. — ''Evening Prayer." 

Barker, T. — "Landscape with Sheep," "Landscape 

with Figures," "Landscape with Cattle." 
Barrett, G. — "Mountain Landscape." 
Bauer, J. VV. — "Landscape on Vellum." 
Beechey — "Children with a Dog." 
Humfrey, Mrs. — "Belloto, Bernardo, Piazza, Sau 

Marco, Venice." 
Beliotte, R. — "Water Gate at Paris." 
Blakelock, R. A. — "Sunset," "Moonlight and Clouds," 
."Sunset Landscape," "Evening Landscape," "For- 
est Interior," "Camp by the l-ool," "Sunset Land- 
scape," "Landscape.' 
Bogert, G. PI. — "Rouen, Late Afternoon"; "Dor- 
urecht," "Morning, Katwyck" ; "Surf and Wind, 
Late Afternoon"; "Sand Dunes," "Old Church at 
Chale," "Landscape, Night, Montigny"; "Land- 
scape, Holland" ; "Moonlight, Holland." 
Boggs, F. M.— "The Thames." 

Bonheur, Rosa^^"Bufifalo Hunt." 

Boriington, R. P. — "Children on the Sands," "Court 
of Francis I., Venice"; "English Coast " Scene," 
"A Moor." 
Boiticelli, Sandro — "Madonna and Child." 
Boudin, E. — "Coming Into Port," "Bords de la 
Tocques," "Landscape, Deauville" ; "Port de Cam- 
eret," "Morning After a Storm," "Harbor of Trou- 
viile. Low Tide." 
Bouguereau, W. A. — "The Tambourine Girl." 
Voxall, William— "The Knight and the Lady." 
Brascassat, J. R. — "Bull at Liberty." 
Brescianini, da Siena — "Madonna and Child." 
Breughel, Jan — "Landscape," "Nymphs Surprised." 
Brown, J. G. — "Lost in the Fog." 
I Brown, T. Austin — "By the River." 
I Bunce, W. G. — "Venice." 
Cameron. D. V. — "Along the Clyde, Glasgow"; "Wild 

Roses," "Lillian." 
Canale, A. — "Ponte della Cannaragio." 
Caizn, J. C. — "Landscape with Ruins," "Deserted 
j Farm," "Harvest Time." 
Chambers, G. — "On the English Channel." 
Cloett, ¥. — "Charles, Son of Francis I." 
Coello, C. — "Portrait of a Lady." 

Constable, John — "Portrait of Himself," "Landscape 

in Suffolk," "Windsor Castle," "Dedham Mill," 

"The Wagon," "Harvest Time," "Salisbury Plain," 

"liempstead Heath." 

Corot— "The Bent Tree," "Regions of Fancy," "Girl 

Reclining." 
Cotes, F. — "Miss Broughton." 
Cotman, J. S. — "A Tempest." 
Couture, T. — "Liberty." 
Crome, John — "Pond in the Forest," "Road Through 

the Forest." 
Crome, J. B. — "River Scene," "Moonlight." 
Daubigny, C. F. — "Landscape," "Passing Storm," 

"On the Oise." 
Davis, C. H. — "Sundown." 
Dearth, H. G. — "Woodland Landscape." 
Decamps, A. G. — "Conflagration," "The Robbers and 

the Ass." 
Dessar, L. P. — "Landscape with Sheep," "Moon- 
light." 
Dewing, T. W. — "The Sorceress." 
Diaz, N. V. — "Forest of Fontainebleau," "Nymph 

and Cupid." 
Dobson, W. — "Princess Elizabeth." 

Dow.__Q.— "Portrait of Himself.", .__ 

Dupre, Jules — "Landscape,"' 'TPas'Jihg Storm," 
Dutch school — "Portrait of a Man," "Portrait of a 

Woman," "Portrait of a Woman." 
Franzen, A. — "Jessarnine," "Portrait of a Lady," 

three similar portraits of the period. 
Fromentin, E. — "An Arab Encampment." 
Fuller, George — "The Quadroon." 

Gainsborough, T.— "The Blue Boy," "Lady Sheffield," 
"Landscape with Sheep and Cattle," "Market 
Cart." 
GifTord, R. S.— "Barney's Joy Cliff." 
Gordon. Sir John W. — "Portrait of a Man." 
Greims, M. H. — "Landscape,' "Landscape, Stall- 

heim, Norway," "Still Life." 
Guardi, F. — "Landscape with Ruins," "Bridge of the 

Rialto, Venice," "Landscape." 
Hamilton, W. — "Figure Composition." 
Hanneman, A. — "Queen Henrietta Maria." 
Harburger, E. — "Poet and Publisher." 
Harlo, G. H.— "Portrait of a Lady." 
Harpignies — "Moonrise," "Sunset." 
Hassam, Childe — "On the Massachusetts Coast," 

"Coast Scene, Isle of Shoals." 
Hobbema — "Landscape in Holland." 1 

Homer, Winslow — "Wood Island Light," "A North- 
easter," "The Maine Coast," "In the Field." 
Hoppner — "Mrs. Guyon," "Portrait of a Lady." 
Hornell, E. A. — "Woodland Notes.* 
Inness, George — "The Berkshire Hills," "Evening at 
Medfield," "Passing Shower," "The Woodgather- 
ers," "Spring Blossoms." 
Inness, George, Jr. — "First Snow." 
Israels, Josef — "Going to Market," "Italian School," 
"Marriage of St. Catherine," "Judith,'* "The 
FHeht Into Egypt." 
Jongkind, J. B. — "Ducal Palace, Nevers.** 
Jurres, L. — "Don Ouixote and Prisoners." 
Kever, J. S. H. — "'Maternal Cares," "Little Mother." 
Kost^ F. W. — "A Frosty Morning." 
Largilliere, N. de — "Duchess de la Rochefoucald." 
Lawrence — "Portrait of a Lady." 
Miss Baring — "Young Cricketer," "Miss Barron.** 
Lawson. C. G. — "Landscape With Sheep." 
Lely — "Duchess of Portsmouth." 
"Lepice, N. — "Innocence." 
Lerolle, H. — "Moonrise.** 
Lorraine^ — "Italian Seaport." 
Low, Will H. — "Simpatica." 
ATarieschi, T. — "Venice.** 
Marilhat, P. — "Edge of the Forest." 
Maris, Jacob — "On the Beach." 
Martin, liomer D. — "South Side, Long Island,** 

"Glimpse of the Sea.** 
Matteo, Da Siena — "Madonna and Child.** 
Mauve, A. — "Return of the Flock.'* 
Michel, G.— "The Hill Road,*' "The Storm.** 
Miervelt, M. J. — "Portrait of a Man." 
Mignard. P. — "Anne of Austria," "Portrait of a 

Lady." 
Monticelli — "Garden Party," "Confidences." 
Moran, T. — "In the Forest." 

Morland, G. — "Shepherds Renosing," "Noonday Rest," 
"Weary Wayfarers," "Contentment,** "Blissful 
Pigs.** 
Morrice, J. W. — "St. Malo, France." 
Muller, C. F. — "Recollections." 
Muller, W. J. — "Fisherman's House." 
Murphy, J. F. — "Autumn Landscape." 
Neuhuys, A. — "Woman Churning." 
Newman, R. L.— "The Attack.*' 
Nicol, Erskine — "Doubtful Shilling." 
O'Connor, J. A. — "Passing Storm." 
Ochtman, L. — "Moonlight." 
OfFermans, Teny — "Woman Spinniner." 
Palma, II V. — "Madonna and Child." 



Pasini, A. — "Oriental Market." 

Pokitonow, J. — "Landscape," "Landscape in Browns." 

Pourbus, F. — "Marie de Medici." 

Raffaeili, J. F. — "Avenue d'Orleans." 

Ranger, H. VV. — "Landscape, Holland." 

Rathbone, J. — "Ford Castle." 

Rehn, F. K. M. — "Creeping Fog." 

Reynolds — "Portrait of ±limself," "Portrait of a 
Lady," "Portrait of a Lady," "Mrs. Thomas Hun- 
tre," "Dr. Burney," "Mrs. Barnard," "Age of 
Innocence." 

Ribot, A. T.— "Market Women." 

Robinson, Theo. — "Valley of the Seine," "Giverny," 
"Landscape," "In the Garden," "Girl Sewing." 

Romney — "Miss Gordon," "Lady Hamilton," "Miss 
Hollingsworth." 

Rotius, A. — "Portrait of a Lady." 

Roybet, F. — "Idle Hours." 

Rubens — "Christ Giving* the Keys to Peter," "Fig- 
ures in a Landscape." 

Russell, Sir John — "Lady Beaumont." 

Ruysdael, S. — "Landscape with Figures." 

Sartain, W. — "Algerian Hill Town," "Algerian 
Street.** 

Sims, C. — "To the Land of Nod." 

Snell, H. B.— "Late Twilight." 

Spanish school — "Isabella of Portugal." 

Stark, J. — "Landscape with Figures." 

Stuhr, J. G.— •■'Marine." 

Teniers, D., Jr. — "Kermesse," "Place of Tombs." 

Thaulow, F. — "Evening in a Normandy Village.** 

Thornhill, Sir James — "Mrs. Benson." 

Titian (After) — "Madonna and Child," "La Zingar- 
ella.'* 

Troyon — "Horses at Pasture," "Farm Landscape." 

Tryon, D. W.— "Return Plome at Twilight," "Aut- 
umn Landscape," "Moonrise Before Sunset," 
"Spring Landscape.'* 

Turner, J. M. W.— "Fitz Alan Chapel.'* 

Twachtman, J. H. — "Waterfall.** 

Unknown artist — "Italian Landscape," "Venetian 
Senators." 

Van Bloemen, J. F. — "Italian Landscape." 

Van Cleef, J. — "Portrait of a Gentleman." 

Van Dyck, A. — "Thomas Howard and Grandson," 
"Mother and Child." 

Van der Heist, B. — "Family Portrait." 

Van der Neer, A. — "Dutch Village, Moonlight." 

Van de Velde, A. — "Winter Amusements.'* 

Van Loo, Carlo — "Portrait of a Man.*' 

Van Mercke, Emile — "Landscape and Cattle." 

Van Ostade, A.— "The Inn." 

Van Thuld'en, Theodore — Isabella Brandt." 

Van Vitelli Gaspard — "Italian Seaport." 

Victors, Jan — "Portrait of a Man." 

Vollon, A.— "Nautilus Shell." 

Walker, Horatio — "Spring Plowing," "The Har- 
rower.*' • 

Weeks, E. L. — "Halt of the Caravan,*' "Oriental 
Horse Market," "At the Fountain, Cardova." 

Weissenbruck, J. H. — "Farm Scene." 

Weir, J. Alden^"Summer in Connecticut.'* 

Wiles, Irving R. — "Shelter Island," "Summer." 

Wilson, Richard — "Landscape," "Italian Landscape." 

Winslow, E. C— "The Blue Cloak." 

Wyant, A. H. — "Adirondack Landscape,** "Approach- 
ing Storms," "In the Adirondacks,** Summer 
Morning," "Gray Landscape," "Summer Land- 
scape," "Mead'owland in Vermont," "Landscape," 
"Summer," "Moonlight and Frost," "Forenoon in 
the Adirondacks," "Mohawk Valley," "Wood In- 
terior." 

Zlem, F. — "Venice." 

Zoffany, J. — "Portrait of a Lady," "Ozias Hum- 
phreys." 

Zuccarelli, F. — "Landscape with Figures." 



Pictures Given Museum. 

Mr. Hearn presented to the Metropolitan 
Museum of which Institution he was a 
Trustee for many years, and at his death, 
eighty-four paintings in all, thirty-nine of 
which are of the modern American school 
He also founded an endowment fund of 
$151,000 for the purchase of works by Amer- 
ican artists. 

Among other pictures he presented to the 
Museum and now on exhibition there, are 
the following: 

Willaerts, A., "River Scene with Boats.'* 

Eckhout, G., "Destruction of Sodom and Gomorah.*' 

Murat, E., "The Farm." 

Poussin, "Landscape and Figures." 

Cuyp, A., "Landscape with Cattle.*' 

Reynolds, Sir Joshua, "Portrait of a Lady." 

Vincent, George, "Landscape." 

Crome, John, (called Old Crome), "The Landing.** 

Cotman, J, S., "English Village.*' 

Nasmyth, P., "Landscape." 

Wilson, Richard, "Italian Landscape." 

Jongkind, J. B., "Sunset on Scheldt.'* 

Reynolds, Sir J., "Portrait Mrs. Angelo.'* 

Blanchard, Jacques, "Venus and Adonis.'* 

Huysmans, C, "Landscape with Figures.** 

Lawrence, Sir Thomas, "Lady Ellenborough.'* 

Gainsborough, T., "English Landscape.** 

Phillip, John, "Gossips at the Well.** 

Mytens, D., "Portrait of Charles I.** 

Blakelock, R. A., "Indian Encampment.'* 

Martin, Homer D., "Sand Dunes (Lake Ontario).** 

Wyant, A. H., "(Glimpse of the Sea,*' "Landscape 

Adirondacks" and "Broad, Silent Valley."' 
Bogert, G. H., "Chale Church, Isle of Wight" and 

"October Moonlight." 
Daingerfield, E., "Slumbering Fob." 
Dessar, L. P., "Evening." 
Homer, Winslow, "Cannon Rock." 
Ranger, H. W., "Spring Woods." 
Thayer, A. H., "Young Woman." 
Tryon, D. W., "Moonlight." 
Walker, Hdratib, "Sheepfold:" "I 
Weir, J. A., "Green Bodice." 
Williams, F. B., "Passaic River.** 
Beechey, Sir William, "Portrait a Lady.** 
Bonnington, R. P., "Coast Scene, Normandy.** 
Callcott, Sir A. W., "Landscape.** 
Lorrain, Claude, "A Sea Port.*' 
Constable, John, "Bridge on Stour." 
Cotman, j. S., "Coast Scene.'* 
Dyck, A. van, "Portrait Baron Arnold de Roy of 

Zuiderwyn.*' 
Gainsborough, T., "Portrait Rev. Humphrey Bur- 
roughs.** 
Harlow, G. H.,, "Portrait the Artist.** 
Hooch, Pieter de, "Dutch Interior.** 
Hoppner, John, "Portrait a Lady." 
Inness, George, "Peace and Plenty.'* 
Kneller, G., "Portrait Lady Mary Berkeley." 
Lely, Sir Peter, Portrait Sir William Temple.*' 
Ostade, Isack van, "Winter in Holland.** 
Pine, R. E., "Portrait Mrs. Reid as a Sultana.** 
Reynolds, Sir J., "Portrait Mrs. Arnold.** 
Reynolds, S., "Duke of Cumberland.** 
Stark, James, "Willows by Water Courses.'* 
Wilson, Richard, "The Storm** and "Landscape and 
Figures." 



(See Hearn Obituary — Page 4) 
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E. MILCH GALLERY 

939 Madison Avenue, New York 

Between 74th and 75th Sts. 

AMERICAN PAINTINGS 

Rare Etchings, Mezzotints Printed in Colors, 
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Restoring of Paintings. 
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MACOMBER COMPANY, me 
Insurers of Works of Art 

Special attention given to this branch of in- 
surance. The largest clientele in this country. 

51 WALL STREET, NEW YORK 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St. 
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Insurance on Pictures, etc. . 
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Steinway & Sons 

Art Department 

107 & 109 East 14th St. New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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EXHIBITION CALENDAR FOR ARTISTS. 



PA. WATER COLOR CLUB, Penna. Academy, Phila., Pa. 

Closes Dec. 14 

PA. SOCIETY OF MINIATURE PAINTERS, Penna. Academy, Phila., Pa. 
Twelfth Annual Exhibition 

Closes Dec. 14 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St., N. Y. 
Winter Exhibition. 

Opens Dec. 20 

Closes Jan. 18-1914 

ART INSTITUTE OF CHICAGO, 

Annual exhibition Society of Western Artists. 

Opens Dec. 14 

Closes Jan. 24, 1914 

ARCHITECTURAL LEAGUE OF NEW YORK. 

Annual Exhibition Fine Arts Building, Feb. 2-22. 

Exhibits received Jan. 22-23 

Opens • Feb. 8, 1914 

Closes Feb. 28, 1914 



WITH THE ARTISTS 



The three canvases shown by Law- 
ton Parker in the 26th annual exhibi- 
tion of the Chicago Art Institute, now 
on, have attracted ,and are drawing an 
unusual and deserved share of atten- 
tion from visitors. They are entitled 
"Early Morning," "La Paresse" and 
"Frost and Fog," and the artist's able 
brush has never produced more suc- 
cessful work. The two landscapes are 
exceptionally good in atmospheric ef- 
fect and beautiful in tone. 



The Academy Council has rescinded its 
offer to give over the entire South Gallery 
to sculpture at the coming Winter display. 

William R. Derrick divided his surnmer 
painting at Short Hills and at his studio at 
Squam Lake, N. J. He has a number of 
exceptionally good canvases the result of 
his summer's work, at his studio 152 West 
55 St. Some of them surpass anything he 
has ever painted, both in color and com- 
position. At Short Hills he painted several 
Swan subjects which have unusual decora- 
tive quality, and his landscapes done at 
Squam Lake, have much beauty of color, 
and poetic feeling. 



Otis Swett spent the summer at Gay Head 
Point, N. J., a remote place on the Mass. 
Coast, where his only companions were two 
white men and several Indians. He founa 
there some of the most remarkable scenery 
and landscape color effects he ever discov- 
ered, and brought back a number of un- 
usual coast scenes, marines and rock sub- 
jects all painted in pure color, and bearing 
picturesque and poetic charm triat gives 
them a personal note. A canvas "Gay Head 
Rock," a conception of sea and rocks, and 
a large marine are among the best works. 



Philip Little has built a new Studio m 
Salem, Mass. the first erected there, direct- 
ly on the water front, 30 by 30 ft., with 
workroom etc. attached, and looking out 
over the harbor. He has a studio also at 
MacMehan island, on the coast of Maine, 
and artists are beginning to visit that sec- 
tion. Howard Giles has bought land there, 
and intends building later. Several men, 
among them Gilchrist of Philadelphia, have 
settled on the islands in Portland Harbor. 
The Maine coast is a great place to wofk: 
for artists in summer, as the climate is in- 
vigorating and the weather generally good. 



Isidor Konti has about completed his 
model for the base of the "Column of Pro- 
gress" for the Panama-Pacific Exposition. 
It is a most creditable piece of work ana 
evidences much thought and knowledge. 
The design, which contains twenty-four ng- 
ures, is symbolical of various ideals, "Vic- 
tory" and "Fame" are gracefully placed on 
either side of the entrance, and "Ambition", 
"Fear", "Desire", "Love", "Courage" and 
every quality that goes to promote progress 
are symbolized. It is a strong, dignified 
and serious work. The column which is to 
be 180 ft. in height, will be ornamented at 
the top by a group of two figures by Her- 
mon MacNeil. 



Leo Stein of Paris has taken a house just 
outside of Florence and will move there in 
the Spring. His sister, Gertrude Stein, re- 
mains in Paris, but the Stein studio on the 
Rue de Fleurus is to be given up. 



Howard Hildebrandt and Mrs. Hilde- 
brandt, are painting portraits in Pittsburgh, 
where they have been for several months 
past. They will return to their studio 27 
West 67 St. in January. 



Zelma Baylos, who spent last summer 
painting at Lake Mahopac, has returned to 
her Sherwood studio, where she is showing 
some examples of her work. 



PAUL BARTLETT COMING. 

A Paris cablegram says that Paul Bart- 
lett finished and is shipping to Washington 
another figure for the pediment of the Capi- 
tol. The figure represents American labor. 
The group is now more than half done. Mr. 
Bartlett expects to sail this month for New j 
York and to proceed at once to Washington j 
where he has a studio. Here he will set 
up the pediment so far as it is finished. The 
figures will be cut in stone in Washington. 



Mr. Gross announces that Johannes 
Grimelund, the Norwegian painter, has 
delegated him to offer "Villa Ville," one of 
the best-known paintings by the master, to 
the Pa. Academy. This painting won a 
gold medal at the Academy in 1876, and it 
is a foregone conclusion that it will be ac- 
cepted by the directors. 

Air. Gross has brought over an art col- 
lection which he values at $600,000. Most 
of these paintings are yet in the Philadelphia 
Custom House. Among the 200 paintings 
which Mr. Gross intends retaining in this 
country are three Corots, one dated 1827. 
The collection contains a Jules Breton, a 
Delacroix, painted in 1824 and exhibited in 
the Paris Salon in 1838; a Rousseau, a 
Delroche and canvases l:)y Tryon, Daubigny 
and Harpignes. 

To the Allentown Public Library Mr. 
Gross has given one of his best paintings, 
"Autumn", and he contemplates making- 
many additional gifts to his home town and 
its college. 

It is his intention to remain in America 
several months. He was born hear Allen- 
town in 1849, but most of his 64 years have 
been spent abroad. Mr. Gross is, however, 
very fond of his native land, and he takes a 
deep interest in the welfare of American art- 
ists. 



R. U. Johnson Honored. 

A testimonial dinner, in recognition of the 
public services of Robert Underwood John- 
son, for many years assistant editor of the 
Century Magazine, and since Mr. Gilder's 
death, and until recently, its chief editor, is 
to be given him at Sherry's, Thursday eve- 
ning next, Dec. 11. Mr. Hamilton Wright 





MARCHIONESS TOWNSEND. 

By Richard Cosway. 

At Hodgkins' Gallery. 



many a foreign studio and in some American 
dealers' galleries. I should like to be on 
hand when this provision is pointed out to 
the first importers of a few bushels of "Co- 
rots," "Rembrandts," and "Sir Joshuas," 
boldly declared at the high prices of origi- 
nals. On these a duty of fifteen per cent, 
will be demanded because Uncle Sam has 
decided to grant free entry to original 
works of art only I 

Americans for Museum. 

"Now that our Metropolitan Museum has 
become so vv^ondrously rich in Old Masters,, 
it ought to strengthen to the utmost its 
collection of American pictures. In spite of 
the many fine early portraits in its posses- 
sion, no opportunity should be lost to add 
to them, without any hesitancy in regard 
to multiplying examples by individual art- 
ists. For example, it has half-a-dozen or 
more fine Stuarts, but that is no reason why 






should 



SUNSET AFTER SHOWER. 
GAETANO CAPONH. 



Francisca Delmar has recently returned 
from the Hawaiian Islands where she spent 
four months painting a series of pictures; 
for a historical building. As she was the 
first woman painter who ever visited the 
islands and the only artist since John La 
Farge went there in 1868, she met with un- 
usual experiences. She received much 
courtesy on all sides, especially from ex- 
Oueen Liliuokalani and the Government 
Oflicers. At her studio 152 West 55 St., she 
has some thirty canvases the result of her 
visit. The subjects show the Industries, 
recreations and other customs of the na- 
tives. As she visited some very remote 
parts of the Islands such as Malokai, Oahu, 
and Maui, she was able to illustrate re- 
ligious ceremonies and many quaint old 
native ceremonies and customs. 



JUDGE INGRAHAM'S PORTRAIT. 

The surviving members of the class of 
1869 of the Columbia Law School this week 
presented to the Appellate Division an oil 
portrait of their classmate, Presiding Justice 
George Landon Ingraham. The portrait, 
the work of a local painter, is a companion 
to one of Justice Daniel P. Ingraham, father 
of the Presiding Justice and who was him- 
self Presiding Judge of the old General 
Term, as the court was formerly called. 



GROSS VISITS OLD HOME. 

Peter A. Gross, dean of the American old 
school artist colony in Paris, is visiting the 
home of his boyhood, Allentown, Pa., after 
an absence of 37 years. Mr. Gross con- 
templates establishing an Art Museum in 
Allentown. In addition, he declared that 
Muhlenberg College situated at Allen- 
second to none in the State. 



Mabie will preside. The Committee organ- 
izing the dinner is headed by Messrs. An- 
drew Carnegie, Hamilton W. Mabie, Wm. 
M. Sloane, and George Haven Putnam. 



Word conies from Rome that Moses Eze- 
kiel, the American sculptor, has completed 
his statue of Senator Daniel, which will 1:»e 
erected at Lynchburg, Va. The Senator is 
shown seated. The statue will be cast in 
Berlin and will unveiled at Lynchburg in 
the Spring. The sculptor has also a study 
of Edgar Allan Poe in his studio. The poet 
is revealed listening to inspiring voices. 



cured when available. Philadelphia is the 
happy possessor of not less than twenty of 
this artist's portraits, and this city should 
not rest satisfied until in possession of the 
whole range of every artist who achieved 
much in the upbuilding of the American 
School. I know the very many difficulties 
in the way, including the very important one 
of lack of space, but what is a board of 
trustees for if not to overcome difficulties? 
Rumored Art Sales. 
"Rumors are frequent that three well- 
known collections of American pictures are 
to be sold during the present season. In re- 
gard to at least two of these I know that 
the rumor is wholly without foundation. 
Their owners are not speculators and would 
have no other reason for selling. They are 
much more interested in acquiring new pic- 
tures than in parting with what they have." 
— "Macbeth's Art Notes." 



BRANGWYN'S NEW MURAL. 

The mural painting in the new Court 
House at Cleveland, O., is by an English 
artist, Frank Brpngwjm, and the rr'^ect is 
English — "The Signing of Magna CIi?rta." 
The paintins". recently completed, measures 
50 by 15 feet. 



Frederick W. Kost returned last week 
from his Brookhaven, L. I. Studio to I;is 
Holbein studio, where he has some excel- 
lent landscape and marines. One espec'al 
work which shows a fisherman with sea and 
rock, is a noteworthy canvas, rich in color 
faithfully painted and an attractive composi- 
tion. And there are some other choice bits 
which are interesting a few well known col- 
lectors. 



John Chase has come over to New York 
for a visit of a few months. He has ab?n-| 
doned Paris as a place of residence for| 
Marlotte, a little village in the Department j 
of Seine-et-Oise. Last Summer he made a 
voyage of discovery into rtiral England. He I 
established himself ?t Dawlish, a little se?-| 
side town in Devonshire, and was delighted 
with the typically English quaintness of the, 
place, although somewhat disconcerted at I 
the one-piece suits worn by the women | 
bathers. | 



SURPRISES IN STORE. | 

"In the art sections of the new tariff law 
there is an inspired provision which will ; 
probably provoke weeping and wailing in' 



ARTISTS' CARDS. 

35 ^r^M Js a line — mitiimum 4- lines. 

PICTURE RESTORATION. 

M. J. ROUGERON. 452 Fifth Ave.. Cor. 40th St. 

Cleaning, Re-touching, Re-glazing, Re-varnishing, 

Re-lining, Transposing. 

■ Old and Modern Paintings. 

Highest references from Museums, Collectors, Art 

Dealers. 

WANTED— Nos. 1 to 9 inclusive of 
Volume X of the American Art News 
dates Oct. 14th,-Dec. 23rd, 1911, in- 
clusive. Premium will be paid for same 
if sent or delivered to Art New? 
office. Doucet Art Library, 18 Ruf 
Spontini, Paris, France. 

ART DIRECTORSHIP. 

The Art News is prepared to furnish the 
name of a gentleman whom it deems en- 
tirely competent to organize and direct an 
American Art Museum. This gentleman 
has the endorsement of a number of the 
foremost art directors and artists of the 
country. 
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individual art collections, made to the 
Metropolitan Trustees, Avhen he made 
his gift. 

A'Vhat other Collector has thus been 
willing to admit the chance of error in 
his collecting, and to suggest a revision 
of his judgment? This action is alone 
a monument to the man ! 



Obituary 



George Browne Post. 

George Browne Post, the eminent 
architect, died at Bernardsville, N. J., 
Nov. 27 , aged 76. 

Practically all of his long life was de- 
voted to his chosen art, save for the period 
of the Civil War, when, entering the Union 
army as a captain in the 22nd New York 
volunteers, he rose to the rank of Colonel. 

Returning to New York at the close of 



CURIOUS MUSEUM QUESTION 

AVe would call attention to the curi- j the^w^rr Col.^PostyresumedTh^^ of 

ous question now confronting the 
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City Council of Memphis, and noticed 

elsewhere in this issue. It seems that 

a Mrs. Brooks, who has given $100,000 

for the building of an Art Museum in 

Memphis, as a memorial to her hus- 
band, has made the unusual provision 

that no painting shall be purchased for 

the said Museum, when completed, or 

exhibited in that building, which does 

not pass a Board of Censors composed 

of the artists, William M. Chase, and 

the Misses Kate Carl (Painter of the 

portrait of the late Empress of China) 

and Cecilia Beaux. The City Fathers l^onferred on an architect hf this countr'yon 
.1 . .1 -^w _ 1 „ . Ti ^ -P^^- .14, 1911, when a gold medal for dis- 

tinguished services in architecture was 
awarded to him by the American Institute 
of Architects. 



his profession, with Charles D. Gamble as 
his associate. In later years the firm was 
styled George B. Post & Sons. He execut- 
ed many notable commissions such as the 
New York Stock Exchange, the College of 
the City of New York, the old Equitable 
Building, burned down three years ago; the 
Produce and Cotton Exchanges, etc. 

Col. Post long was prominent in the pub- 
lic"' aspects bf lii'^' • f)'rofe"ssf6n; ' "Aiiibiig the 
institutions with which he was affiliated or 
which conferred honors upon him, were the 
Commission for the Lafayette Monument in 
the Louvre in Paris, the Board of Com- 
missioners of the St. Louis Exposition, the 
World's Congress of Architects in London, 
and the International Congress of Archi- 
tects, The Municipal Art and Nat'l Sculpture 
Societies, the Fine Arts Federation of New 
York. 

Col. Post received the highest distinction 




argue that they might, perchance, like 
some day to purchase or exhibit pic- 
tures in the Museum, to be under their 
control, of which even these eminent 
artist censors might not approve, and 
hesitate, in consequence, to proceed 
with the Museum's building. Who 
shall untie this novel art knot? 
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Didn't Pronounce Opinion 

Editor American Art News. 
Dear Sir: 
I am informed that there appeared in 
your issue of Nov. 1st, a paragraph, re 



ANCIENT ART FROM THE SEA. 

M. Merlin, in charge of the excavation of printed from the London "Evening News," 

Thomas Cook & Son Place de TOpera | the ancient Greek ship sunk off the coast of respecting a picture lately on exhibition at 

L^cierLefebvre:Foin^ Africa, has announced to the ; the "Evening News" Stall at Olympia, 

Academy of Inscription in Paris, so the London. 

cable reports, the recovery of a statue of | It states that Sir Charles L. Eastlake and 
Eros and other valuable relics from the ; I had pronounced this picture a genuine 
wreck. The Eros is ascribed to Praxitedes. i Gainsborough. I have not pronounced an 
The hand of a master is said to be, opinion on it, nor have I seen it by day- 
visible in every line of the figure. The piece I light. Sir Charles L. Eastlake, P. R. A., 
is fifty-two inches high, and when it was and Dn-ector of the National Gallery, died 



BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of are works of all kinds, pic- 
tures, sculotures. ^urniture, bibelots, etc., 
will be given at the ofHce of the^AjiERiCAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary^ expense.. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



A UNIQUE COLLECTOR. 



found in the silt at the bottom of the sea 
the wings had been torn away. ^ It was 
covered with a heavy saline deposit. The 
figure, in its original, probably carried a 
bow. 



TO PRESERVE MONUMENTS. 
A law for the protection oi historical mon- 
uments was passed last week by the French 
Chamber of Deputies, according to a special 
cable to the New York ''Times." The new 
law gives the Government greater power of 
control over the national treasures and has 
The late George A. Hearn whose '^^^^" passed with the object of preventing 

' private individuals and public companies 



death is sincerely and widely mourned 
by his fellow American collectors and 
art lovers, and especially by American 
artists, who, in him, have lost their 
most generous and sincere patron — was 
a unique collector. His broadminded- 
ness influenced and compelled him to 
make a provision in his letter of 1910 
donating pictures and monies to the 
Metropolitan Museum, of which he was 
a Trustee, to the effect that if, after his 
death, now unhappily arrived, any of 
his gifts should be judged as unauthen- 
tic or unworthy of the Museum, by 
competent authorities, these should be 
removed and replaced by authentic and 
better ones from funds he left for the 
purpose. 

It is strange that in none of the 
many and lengthy press notices of Mr. 
Hearn's life and career, his collections 
and benefactions, has any allusion to 
this remarkable and exceptional action 
on his part been even alluded to. We 
called attention to this unique action 
at the time of Mr. Altman's recent 
death, at the same time republishing 
Mr. Hearn's strong and convincing ar- 
gument, as to the keeping together of 



about 20 years ago 

Mr. Charles L. Eastlake, J. P., evidently 
confused with Sir Charles in this instance, 
has never been connected with the National 
Gallery, nor professionally with art at all. 
I wrote to the ''Evening News" denying 
the statement— also to the "Times." 

As a purchaser might be forthcoming on 
this misstatement of guarantee, may I ask 
you to publish this letter in your next issue? 
Yours very truly, 

Norman Hirsh. 
Langport, Somerset, England, 
Nov. 19, 1913. 



GEORGE ARNOLD HEARN. 

George Arnold Hearn, art collector 
and lover, philanthropist and eminent 
merchant, died Monday evening last at 
his New York residence, aged 78, of 
pleurisy. His funeral took place on 
Thursday morning last and he was in- 
terred in Woodlawn. 



from deriving profit by charging admission 
to places of historic interest, of which they 
are merely temporary proprietors. 

It is decreed that an inventory of all his- 
torical monuments and buildings in France 
shall be taken during the next three years 
with the view of discovering those in need 
of restoration. The law also decrees that 
private owners shall be held responsible 
for their upkeep. 



MONA LISA CONDEMNED. 

In a lecture at the University of London 
recently, Kane S. Smith called the "Mona 
Lisa" of Leonardo da Vinci "one of the 
most actively evil pictures ever painted." 
Commenting upon this astounding dictum, 
the New York "Times" says of Smith: 

"The microbe of evil is in his own per- 
verted mind, as the microbe of grip or 
malaria lurks in the body of its victim until 
another microbe from without quickens it to 
action. The quickening bug in this case is 
the dangerous bacillus of notoriety." 



GUELPH FAMILY TREASURE. 

It has become known in Vienna that the 
famous family treasure of the Guelphs will 
shortly be removed from Gmunden to the 
residence of the new Duke of Brunswick. 
Part of this collection dates back to a 
Turkish origin as early as 1172. Besides an 
immensely valuable service of gold plate 
the collection includes wonderful specimens 
of ecclesiastical art and precious stones. 



Art As a Fashion. 

Editor American Art News. 
Dear Sir: 

Have you heard of the woman who asked, 
as she entered the exhibition of the Water- 
color Club, which closed Sunday last at 
the Fine Arts Galleries in West 57 St ^— 
''Where are Mrs. Woodrow Wilson's pic- 
tures?" and on being told they were not 
there and obtaining the information as to 
their place of exhibition said: "Would you 
mind returning the 25 cents I paid for ad- 
mission to this show? I only came to see 
Mrs. Wilson's pictures." 

This incident emphasizes your editorial 
comment on "Art As a Fashion" in last 
week's issue, and has vastly amused sev- 
eral artists, and especially the members of 
the Association of Women Painters and 
Sculptors, whose recent exhibition was un- 
precedentedly popular and financially suc- 
cessful, only through the fact, it is to be 
feared, that Mrs. Wilson sent five land- 
scapes to be shown in it. 

Yours very truly, A P 

New York, Dec. 3, 1913. 



The death of Mr. Hearn, which fol- 
lows all too soon that of his fellow mer- 
chant and art collector, Benjamin Alt- 
man, removes another eminent collec- 
tor from the too small number of 
American art collectors and connois- 
seurs of the first rank. It removes also 
the oldest and most generous and con- 
sistent friend that the cause of modern 
American painting has ever had, and 
from the American art world and insti- 
tutions, a devoted and consistent friend 
and advisor. The loss of such a man 
as Mr. Hearn truly brings widespread 
and sincere sorrow and regret, and his 
place cannot and will not be filled for 
many years to come. Differing from 
other collectors of American pictures 
and sculptures, who have passed or 
who survive him, there was no trace or 
suspicion of commercial motives in his 
purchasing, especially of American art 
works, and he was, also differing from 
others of his fellows, broad minded and 
comparatively free from narrow preju- 
dices and vindictiveness of spirit. 

His high and fine character and lib- 
erality of mind and conduct made him, 
not only a most successful collector, 
but also a successful merchant, and in 
other affairs of life, notably as Trustee 
of the Metropolitan Museum, a most 
valuable and beloved personality. 

Mr. Hearn is survived by his wife, 
formerly Miss Laura Hoppock, three 
daughters, Mnies. Herbert Spencer 
Greims, Clarkson Cowl and George E. 
Schrank, and two grandsons, Donald 
and Arthur Cowl. His only son, Ar- 
thur Hoppock Hearn, died in 1911, and 
a fourth daughter, Mrs. Wheeler, some 
years ago. 



CHINESE CAVE TEMPLES. 

Fom Pekin, China, the discovery of fifth 
century cave-temples in Manchuria has .^_.^ ^x^.u^^ uw^.va ctnu uiii] 
been reported to the Smithsonian Institu-. which has been dispatched to America The 
tion at Washington by Langdon Warner, ' collection represents the labor of fortv 
assistant curator of the Boston Museum. years. 



RICHMOND'S DAVIS' TABLET. 

A bronze tablet to Jefferson Davis, whose 
name was chiseled off Cabin John Bridge 
m Washington, by Federal authority, but 
later restored, has been placed in the wall of 
the Federal building at Richmond, Va., with 
the consent of the national government to 
niark the location of Davis's offices as Pres- 
ident of the Confederate States. 

Bertram Dobell, the London bookseller 
and poet, has offered to the Library of Con- 
gress at Washington, a collection of 1,500 
privately printed books and pamphlets, 



Mr. Hearn's Life History. 

George A. Hearn was the son of James A. 
Hearn, founder of the firm of James A. 
Hearn & Son, previousl}^ known as Arnold 
& Hearn, established in 1827 by Aaron Ar- 
nold and his nephew. George Arnold 
Hearn. Another nephew, James Arnold 
Hearn, in 1834, was taken in the firm and 
then became Arnold, Hearn & Co. The firm 
of Hearn Brothers, composed of George 
A. Hearn and James A. Hearn, was estab- 
lished at 425 Broadway in 1842. The broth- 
ers separated in 1856, and James A. Hearn 
moved to 775 Broadway. In 1860 George 
Arnold Hearn was admitted to partnership 
with his father under the name of James A. 
Hearn & Son. 

The firm moved to the present store in 
West Fourteenth St. in 1879. Arthur Hip- 
pock Hearn was admitted in 1884. James 
A. Hearn died in 1886, but the firm name 
was continued. The sons-in-law of George 
A. Hearn were admitted in the business, 

(Continued Page 5) 
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LONDON LETTER. 

London, Nov. 25, 1913. 

A conspicuous success is attending 
the exhibition at Messrs. Frost and 
Reed's in Bristol of the etchings of the 
American artist, Donald Shaw Mc- 
Laughlan. His method of drawing di- 
rectly on the copper without making a 
previous sketch, seems to result in a 
quite unusual effect of spontaneity and 
strength. Some forty cachings in all 
aer on view, among them some of the 
most successful that this artist has 
produced. 

No more than 21 pictures, -but those 
of the finest, constitute the exhibition 
at Messrs. Agnew's, 43 Old Bond St., 
■organized on behalf of the Artists' Gen- 
eral Benevolent Institution. These 
are all Portraits., of JheBotish School^ 
many of them particularly brilliant ex- 
amules of the early Masters. An ex- 
quisite piece of workmanship is Rom- 
ney's ''Lady Albemarle and Her Son," 
■owned by Lord Iveagh, painted in the 
grand manner and with a masterly 
-ease. No less superb in its way is the 
Pierpont Morgan ''Mrs. Payne-Gall- 
wey and Child" of Sir Joshua Rey- 
nolds, a canvas of extreme charm and 
beauty. Gainsborough, Reynolds, 
Raeburn and Hoppner are also well 
represented, while Sir Thomas Law- 
rence's exquisite "Miss Croker" is one 
of several interesting canvases which 
are soon to forsake England for Amer- 
ica. The public, in patronizing this 
exhibition will have the double satis- 
faction of aiding an admirable object 
of charity and at the same time enjoy- 
ing an uncommonly good return for 
their entrance money. 

It is now officially announced that 
as had been anticipated, there is to be 
no Winter Exhibition, no successor 
having yet been appointed to fill the 
post of Secretary, left vacant by the 
death of Sir F. Eaton. This, however, 
will not mean any loss to the revenues 
of the Academy, as for some years past 
the expenses of the Winter shows have 
been by no meanes covered by the tak- 
ings. A great number of applications 
have been received for the secretary- 
ship, and it will not now be long be- 
fore the announcement of the appoint- 
ment will be made of Alfred Drury to 
be a Royal Academician, and Plughes 
Stanton to an Associate. As is usual 
on these occasions, there was a stren- 
uous competition between the artists' 
models, to be the first to convey the 
intelligence to those concerned, and 
four Italians arirved simultaneously 
on Mr. Stanton's doorstep to claim the 
reward which is customary under the 
joyful circumstances. Mr. Drury's 
sculpture has on several occasions re- 
ceived public recognition insomuch as 
it has been frequently purchased for 
public bequests and commissioned for 
public buildings. Mr. Stanton has like- 
wise long been recognized as a land- 
scape painter of quite unusual individ- 
uality and several of his canvases are 
displayed on the walls of the Luxem- 
bourg. 

In the London Letter in these col- 
umns under the date of Oct. 21, by a 
regrettable error, El Greco's "Christ 
Taking Leave of the Virgin," in the 
possession of the Spanish Art Gallery 
of Conduit Street, was referred to as 
"closely resembling the picture at the 
Convent of San Pablo Eremitano." 
Mr. Lionel Harris, the director of the 
Gallery, points out that his is the orig- 
inal picture from Toledo and that fur- 
thermore the fact that there is no 
known replica constitutes one of its 
merits. l. g-s. 



Henry Caro Delvaille is to return to 
America this month. He has portrait 
orders to fill in New York and Boston^ 
Antonio de la Gandara will take his 
place at the Colorossi Academy this 
year. 



GEORGE ARNOLD HEARN. 

(Continued from Page 4) 

George A. Schanck in 1890, Clarkson Cowl 
in 1893, and Herbert S. Greirns in 1905. 

Arthur Hoppock Hearn, only son of Geo. 
A. Hearn, died in 1910, and in his memory 
Mr. Hearn gave a fund of $100,000 to the 
Metropolitan Museum to which he had pre- 
viously subscribed as a patron more than 
$150,000. Mr. Hearn was also a patron of 
the Brooklyn Museum of Arts and Sciences 
and the Museum of Natural History, a 
member of the Council of the Genealogical 
and Biographical Societies, and of the Mer- 
chants', Lotos, and Aldine Clubs. 

Mr. Hearn and his wife celebrated their 
golden wedding anniversary in 1910. 

The couple were married in February, 
1860. 

Last February, 150 of the representative 
merchants, art collectors and writers of 
New York, gave a testimonial dinner at 
Sherry's to, Mr. Hearn in honor of his sev- 
enty-eighth birthday, .whent Borough. Presi- 
dent McAneny, Franklin W. Hooper of the 
Brooklyn Institute of Arts and Sciences, 
Bernard H. Ridder, and others, spoke in 
eulogy of Mr. Hearn. 

How Mr. Hearn Collected. 

Mr. Hearn became an art collector about 
1873. For years he confined his purchases 
to the work of modern American artists, 
but in 1885, during a trip abroad, he became 
more interested in the work of the early 
English schools. Since that time he had 
made a trip abroad each year, with few ex- 
ceptions, to add to his collections. 

For many years his interest in the foreign 
schools continued, and then he found he had 
a stronger leaning toward American paint- 
ings. For several years lately he sought the 
latest expression in the art of American 
painters whose work pleased him. His gifts 
to the Metropolitan until last Spring had 
included seventy-seven important American 
paintings, besides $250,000 and fifty import- 
ant foreign paintings. His first large gift to 
the Metropolitan was made in 1899 and con- 
sisted of twenty-two pictures. In 1905, he 
presented the museum with twenty-eight pic- 
tures, which brought the total up to fifty. 
He made a present of $100,000 with two un- 
usual and pleasing conditions, the first that 
the interest on the money should be used 
by the directors to purchase paintings by 
living American painters, the other that 
the selection of a picture was not final, and 
that if a committee of directors decided that 
a picture was not worth while they could 
dispose of • it. ■ In this- way Mr.''Hearn 
thought the gallery furnished from his fund 
would be improved by continuous purchase 
and by frequent weeding out. 

In 1909 Mr. Hearn gave fifteen more pic- 
tures to the Metropolitan. His gifts at that 
time included examples of Van Dyck, Rey- 
nolds, Lawrence, Inness, Wyant, Gainsbor- 
ough, Hoppner, Sir Peter Lelv, Morelaiid, 
Homer Martin, Winslow Homer and sev- 
eral famous Americans. 

A year after his son died Mr. Hearn made 
another large gift to the Metropolitan. It 
included a portrait of his son, by Alphonse 
Jongers; ''Maine Coast," by Winslow Ho- 
mer; 'The narrower. Morning," by Horatio 
Walker, and "Spring Blossoms," by George 
Inness, and $100,000. He attached the same 
conditions to this gift as to the other; the 
yield on the investment of the money was 
to be spent for paintings by living American 
painters and the museum could sell any 
paintings considered unsuitable after pur- 
chase. 

At the same time Mrs. Mary Hearn 
Greinis, Mr. Hearn's daughter, gave Alexan- 
der's painting, "The Ring," to the Metropol- 
itan in memory of her brother. Mr. Hearn's 
fund is called the Arthur Hoppock Hearn 
fund and several important American paint- 
ings have been purchased from it. 

Mr. Hearn also gave to the Museum four 
separate funds, three of them known by his 
name, and one in memory of his son, Ar- 
thur Hoppeck Hearn. The income of these 
funds is to be applied to the purchase of 
American : pictures. ; Th.ey -aggregate :r$250,- 
000. Their income has been applied largely 
under the direction of -Mr. Hearn, but his 
recent gifts have been by no means restrict- 
ed to this amount. With the gift of his 
pictures and endowment funds, Mr. Hearn 
sent a long and able letter, republished in 
the Art News of Oct. 25 last, in which he 
so convincingly argued for the keeping 
together of art collections donated or be- 
queathed Museums by collectors. 

The republication above alluded to was 
pertinent in view of Mr. Altman's will, just 
then published, insisting upon his collections 
being kept together if accepted by the Met- 
ropolitan Museum, as they were. In his 
letter Mr. Hearn also made the novel re- 
quest, that if after his death, competent 
judges should pronounce against the validity 
of iiis art works donated or bequeather the 
Museum, these should be removed, and 
others substituted from funds given for the 
purpose. 



PARIS LETTER. 

Paris, Nov. 27, 1913. 

There is an interesting exhibition of the 
work of some contemporary painters and 
sculptors now on at the Manzi-Joyant Gal- 
lery. Mme. Marval shows several paintings, 
excellent in color and design and full of 
feminine charm. She has made great prog- 
ress of late. Pierre Bonnard and Jules Flan- 
drin are both particularly well represented. 
The four pictures of the former are among 
his best and Flandrin's four, which differ in 
many respects from his usual style, are also 
admirable. 

At the Druet Gallery the annual exhibition 
of the "First Group" is chiefly remarkable 
for the eight extremely interesting pictures 
by Hermann-Paul in a new medium, which 
is, in fact, nothing more than the humble 
ripolin. They are mostly in black and 
white, but a few are heightened by touches 
of color; the decorative effect is excellent 
and the small picture of a fountain at Ver- 
sailles, in particular, would make a beautiful 
decQrative panel on a large scale. Hermanny 
Paul's experiment is justified by its success 
and one looks forward to more pictures 
from I'lim in this medium, which exactly suits 
his very personal talent. 

Messrs. Arthur Tooth & Sons will hold at 
their galleries in the Boulevard des Capu- 
cines through the month, an exhibition of 
original etchings by the well-known Ameri- 
can artists, Albany E. Howarth and Ernest 
S. Lumsden. I hear on all sides praise of the 
work of the young American sculptor. 
Hunt Diederich, exhibited at the Autumn 
Salon and mentioned in mv article last week. 
It is a plaster representing two greyhounds 
playing and everyone hopes to see it in 
bronze. A few days ago I was in the com- 
pany of M. Frantz Jourdain, the President of 
the Autumn Salon, and several well- known 
artists, all of whom spoke very highly of 
the "Greyhounds" and predicted a great fu- 
ture for the sculptor who is, bv the way, a 
grandson of William Hunt. 

M. Frantz Jourdain has just published a 
witty letter in reply to a vulgar attack on 
the Autumn Salon, in the form of an open 
letter to the Minister of Fine Arts, by a mu- 
nicipal councillor called Lampue. M. Lam 
pue abuses the Minister for allowing the 
Autumn Salon to be held in the Grand Pa 
lais and, in the course of his letter, makes a 
personal attack on M. Frantz Jourdain, 
whom he describes as "a Belgian." M. 
Frantz Jourdain replies that it is true that 
he happened to be born in Belgium, because 
his parents, who were both French, hap 
pened to be staying in Antwerp at the time 
of his birth, but not only is he a French 
citizen, but he' fought in the Franco-German 
war and has two military medals. At the 
same time M. Frantz Jourdain thinks that 
it would be no disgrace to be a country- 
man of Maeterlinck and he thanks M. Lam- 
pue for advertising the Autumn Salon. 
Recent Art Auctions. 

The art collection of the late Mme. De- 
lizy, sold by M. Lair-Dubreuil Nov. 17-19, 
realized a total of $195,390. The 71 18th cen- 
tury color-prints alone made in the aggre- 
gate $49,720, and some of the individual 
prices were high. The most expensive was 
the celebrated "Deux Baisers" of Debucourt, 
a fine impression with full margins, for 
which Messrs. Duveen paid $3,652. M. Weill 
gave $3,300 for the two prints by Debucourt, 
"La Main" and "La Rose"; Messrs. Du- 
veen, $2,706 for "L'Amant ecarte" and "L'- 
Eventail casse," by Bonnet after Huet 
(proofs before letters) ; and M. Weill again 
bought Janinet's "Portrait of Rose Bertin," 
a proof before letters, in the rarest state, for 
$2,310. The Marquise de Boisguilbert 
bought, for $2,266, "L'Indiscretion," by Jani- 
net after Lavreince (proof before letters), and 
paid $1,820 for an example of Debucourt's 
"Oiseau ranime", slightly restored. "Les 
Dons imprudents" and "Le Retour a la Ver- 
tu," by Bonnet after Borel, fetched $2,222. 

Among the paintings the highest price was 
paid for a landscape with figures by Corot, 
for which the "experts" asked $4,400, but 
which Messrs. Arnold and Tripp bought, 
after an exciting contest, for $6,886. The 
other pictures, which were not irnportant, 
fetched.. moderate .prices,., The, -.miniatures, 
sold well. A portrait of a woman by Au- 
gustin (No. 134), for which the experts 
asked $2,640, was keenly contested for by 
MM. Tedesco, Paulme, Cordonnier and 
Founes, the last of whom finally secured it 
for $4,432. M. Doistau bought the portraits 
of a man and a woman by Hall and, while 
he paid only $550 for that of the man, that of 
the woman cost him $3,332; he also paid 
$2,238 for a portrait of a woman by Hoin, for 
which the experts had asked only $880. An- 
other oortrait of a woman by Augustin 
went to M. Stettiner for $1,892. 

Furniture and Tapestries. 

The furniture and tapestries made, in the 
aggregate, $78,980 for 82 lots, the highest 
price being paid for the superb Louis XV 
commode in lacquer, painted in green cam- 
aieu in the style of Pillement, with silvered 
bronzes. For this fine piece, signed by the 
ffreat ebeniste, Criaerd, the "experts" asked 
$8,800. It was hotly contested for by M. 



Guiraud, M. Guerault and the representative 
of the Delizy family and M. Guiraud carried 
it oft* for $7,920. M. Guiraud also bought for 
$5,500 the large Louis XVI commode, for 
which the "experts" had asked $4,400. The 
small cylindrical Louis XVI bureau in tulip- 
wood, a charming piece, also exceeded the 
"experts' " demand of $3,300; M. Delizy, son 
of the late owner of the collection, had to 
pay $4,136 for it. Yet another high price 
was that of the Regence cartonnier for which 
the "experts" asked $1,700, but which cost 
its purchaser, M. Savard, a private collec- 
tor, $2,992. On the other hand the Louis 
XVI suite of drawing-room furniture con- 
sisting of a sofa, two bergeres and eight 
armchairs covered with Aubusson tapestry, 
went much below the "experts'" valuation 
of $8,800, and M. Rosenau bought it for 
$5,742. 

Of the tapestries the most expensive was 
the large Aubusson panel in the Chinese 
"taste" after Boucher, "Le The," for which 
M. Ben Simon paid $7,722; M. Rosenau 
bought the smaller tapestry of the same 
^Series, "La Peche," for $2,706. An 18th 
century picture in tapestry, a portrait of a 
young woman, for which the "experts" 
asked $4,400, cost M. Guerault $7,150. 

The faience and other objects fetched 
good prices. A private collector, M. La- 
niel, paid $2,244 for a pair of jardinieres in 
Scheaux faience, which fetched only $440 
at the Ploquin sale in 1891. For the 
Scheaux pot-pourri vase (No. 198 at the 
Ploquin sale), where it fetched $280, M. 
Heidelbach paid $950. The Rouen and Delft 
faience also made high prices. The most 
expensive of the Rouen was a pair of 
cache-pots with polychrome decoration, 
Mrhich fetched $682, and the most expen- 
sive lot among the Delft was No. 166, 
three little polychrome pots, which made 
$1,166. Among the other objects a pair of 
Louis XVI bronze candelabra supported 
by figures of women (No. 241) fetched 
$1,540 and a gold and enamel Louis XVI 
box with miniatures of hunting-scenes, cost 
M. Stettiner $1,870. 

Record Price for Print. 

There were some sensational prices at 
the sale of a private collection of old prints 
held by M. Desvouges, Nov. 20-21. The 
very fine proof, first-state, of Dickinson's 
engraving, -"Diana, Viscountess Crosbie," 
after Reynolds, for which the "expert" 
asked $4,400, was bought by Mr. Smith, 
of London, for $7,040, after a fierce contest 
with Messrs. P. & D. Colnaghi. This is a 
record price for an 18th-century print at a 
Paris auction. Mr, Smith also bought Dick- 
inson's "Mrs. Matthews','..: (pro.of . hjef ore-let- 
ters) for $3,300 and J. R. Smith's "Mrs. 
Robinson" for $748. Messrs. P. & D. Col- 
naghi paid $880 for Dickinson's "Eliza- 
beth, Countess of Derby." Color-prints by 
Janinet made high prices, ranging from $230 
for "La Noce du Village" (proof before 
letters) to $990 for "Marie-Antoinette." 
The total realized by the collection was 
$28,820. Robert Dell. 



THE AUTUMN SALON. 

Paris, Nov. 28, 1913. 
The Autumn Salon contains no su- 
preme masterpiece, but the standard of 
the exhibition is high, and the propor- 
tion of good work large. It is far more 
interesting than either of the Spring 
Salon's and much more representative 
of all that is vital in contemporary art. 
No new method makes its appearance; 
on the other hand pointillisme has al- 
most entirely disappeared, and there is 
hardly a pointilliste picture in the 
Salon. Personally I do not regret this 
diasppearance, for the pointilliste 
method is not to my taste, although I 
appreciate the great merits of such 
painters as Cross, Seurat and Signac. 
The ''Cubists" are well represented, 
and M. Guerin, who has superintended 
the hanging this year, and done it very 
well, has judiciously distributed the 
''Cubist" pictures in the various rooms. 
I do not know whether any of the art- 
ists represented would call themselves 
"Futurists," but there are a few pic- 
tures which seem to mean nothing. M. 
Picabia, for instance, exhibits two large 
canvases covered with patterns in 
bright colors, which are quite decora- 
tive in their way, but nobody could 
guess that they were supposed to rep- 
resent, respectively, an ecclesiastic, and 
an American girl dancing, if M. Pica- 
bia did not say so in the catalog. They 
are just decorative patterns, which 
might be effective on a printed calico, 
but are absurd in frames. 

(Continued next issue) 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



American Art Club, 73 Morningside Drive- 
Paintings by Harriet S. Phillips, to Dec. 
18, lanascapes by Melita Blume, through 
Dec. 
Hotel Astor— Watercolors by Peter Woltze 

(Weimar), Dec. 13-20. 
Brown-Robertson Co., 707 Fifth Ave.— 
Etchings by George T. Plowman, and 
group exhibition of colored etchings, to 
Dec. 30. 
D. B. Butler Co., 60 Madison Ave. — Mezzo- 
tints by S. Arlent-Edwards, to Dec. 2. 
Century Club, 7 West 43 St.— Members 

monthly exhibition, to Dec. 11. 
Charles, of London, 717 Fifth Ave.— Exhibi- 
♦ tion of rare old Chinese Porcelains and 
old colored Mezzotints and Engravings, 
through December. Grpsvenor Thomas 
collection old English stained glass. 
Cottier Galleries (new), 718 Fifth Ave.— 
Exhibition of bronzes by Antoine Barye, 
to Jan. 1. 
Durand-Ruel Galleries, 12 East 57 St.— Loan 
exhibition of works by Edouard Manet, 
to Dec. 13. 
Ederheimer Print Cabinet, 366 Fifth Ave. — 
Original drawings by Old Masters, 
through Dec. 
Ehrich Galleries, 707 Fifth Ave. — Paintings 

by J. Campbell Phillips, to Dec. 15. 
Fifty-fifth St., 106 West— Sketches and 
paintings of Nova Scotia and Holland by 
Charles P. Gruppe, through Dec. 18. 
Victor G. Fischer Galleries, 467 Fifth Ave.— 

18th century French paintings. 
Folsom Galleries, 396 Fifth Ave.— Exhibi- 
tion of works by Charles Warren Eaton, 
to Dec. 15. 
Grace House, 802 Broadwav — Exhibition by 
members of the Catherine Lorillard Wolfe 
Art Club, through Dec. 
Gimpel and Wildenstein Galleries, 636 Fifth 
Ave. — Modern French, German and Eng- 
lish Graphic Art, from the collection of 
A. E. Gallatin. Admission 25 cts. Pro- 
ceeds for benefit of the Junior League, to 
Dec. 20. 
Hispanic Museum, 156 St. and B'way — Span- 
ish art, etc. Daily and Sunday, 10 A. M. 
to 5 P. M. Free. 
E. M. Hodgkins' Galleries, 630 Fifth Ave.— 

Drawings by Richard Cosway. 
Louis Katz Galleries, 103 West 74 St. — Ex- 
hibition of Architectural Etchings by An- 
drew F. Affleck, Hedley Fitton, R. E. Al- 
bany, and Axel H. Haig, to Dec. 15. 
Frederick Keppel Co., 4 East 39 St. — Litho- 
graphs and etchings of Grecian Temples, 
to Dec. 2. 
Kleinberger Galleries, 709 Fifth Ave.— The 
De Ridder collection of Old Masters, 
to Dec. 15. Paid admission. 
Knoedler Galleries, 556 Fifth Ave.— Por- 
traits by Artur Halmi; Watercolors by F. 
Hopkinson Smith, to Dec. 13. 
Lotos Club, 110 West 57 St.— Exhibition of 
modern American oils from the collection 
of Dr. Alexander C. Humphreys, through 
Dec. 9. 
Macbeth Galleries, 450 Fifth Ave.— Exhibi- 
tion of "Painters of the Far West," to 
Dec. 15; Watercolors by American group 
of twelve, through December. 
MacDowell Club, 108 West 55 St.— Sixth 

group exhibition to Dec. 8. 
Madison Ave., No. 305— Watercolors by 

Helen Loomis, through Dec. 13. 
Metropolitan Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M., Saturdays until 10 P. M., Sun- 
days 1 P. M. to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 
days. 
Montross Galleries, 550 Fifth Ave.— Por- 
traits by Robert Vonnoh and sculptures by 
Bessie Potter Vonnoh, Dec. 11-30. 
Moulton & Ricketts, Galleries, 537 Fifth Ave. 
—Special exhibition of early English land- 
scapes. 
National Arts Club, 119 East 19 St.— Annual 
exhibition of the National Society of 
Craftsmen, to Dec. 24. 
New York Public Library, Room 321— The 
making of an etching, Room 316, exhibi- 
tion of etchings by Frank Brangwyn, to 
Jan. 15. Etchings by A. T. Millar. En- 
gravings of the 15th and 16th centuries, on 
indefinitely. 
New York School of Applied Design, 160 
Lexington Ave.— Original drawings by 
19th century French masters from the col- 
lection of Miss Lillie Lawlor, Dec. 8-30. 
Photo-Secession Gallery, 291 Fifth Ave — 
Recent drawings, pastels and watercolors 
by A. Walkowitz, to Jan. 3 
Powell Gallery, 983 Sixth Ave.— Five hun- 
dred thumb-box sketches, to Dec. 15 
Robert W. Partridge, Plaza Hotel— Heir- 
looms from Up Park, Petersfield, Eng- 
land, purchased direct from Heir Appar- 
ent, son of Earl of Clanwilliam. 
Saint Marks in the Bouerie, Tenth St. and 
becond Ave.— Paintings by Arthur Freed- 
lander, to Dec. 10. 
Scott & Fowles Galleries, 590 Fifth Ave — 
Drawings by Sir Thomas Lawrence, 'to 



Rudolf Seckel Gallery, 31 East 12 St.— Ex- 
hibition of etchings by Rembrandt through 
Dec. 

Salmagundi Club, 14 West 12 St.— Exhibi- 
tion of landscapes by A. Waltman. 

British Imperial Womens' Club, 108 East 
30 St. — Wtaercolors by Miss Maury. 

Yorkville Library, 222 East 79 St.— Paint- 
ings by Gustave Wolff. 



COMING ART AUCTIONS. 
New York. 

American Art Association, 6 East 23 St. — 
Rugs and other textiles — stock of John T. 
Keresey & Co., Dec. 8-10, 2.30 P. M. 

Metropolitan Art Ass'n (Anderson Galler- 
ies), Madison Ave. and 40 St. — Early Am- 
erican marbles, china, glass bottles, etc., 
combined collections of Messrs. ^Vilfrid 
Hartley, and Albert A. Merritt of N. Y. 
and L. Richmond of Freehold, N. J., Dec. 
9-11, 2.30 P. M. Books and Letters from 
library of William Williams, Signer Dec. 
Independence. Jonathan Trumbull, Rev. 
Gov. Conn. , and libraries . of their, descen- 
dants. Dec. 8. 2.30 P. M. 



Dec. 20. 



EXHIBITIONS NOW ON. 

Constable Exhibition Coming. 

Following the exhibition 9f portrait and 
figure works by J. CampbeirPhillips, at the 
Ehrich Galleries, No. 707 Fifth Ave., and 
which will close Dec. 10, there will open on 
Dec. 15, an unusual exhibition — namely, one 
of 60 landscapes in oil and watercolor, in- 
cluding a number of drawings, by John 
Constable. The collection is owned by Mr. 
Cahn of London, who sends it here for ex- 
hibition. 

Davies* Porcelains at Dreicer's. 

It is difficult to obtain a standard of 
comparison in collections of early Oriental 
porcelains. Some are richer in specimens 
of certain dynasties, others have a larger 
number of choice and varied examples of 
several dynasties — others again have excep- 
tionally rare specimens of certain families, 
and still again, some have a general high 
or average quality. 

It would seem, after a study of the noted 
collection of these early treasures of the 
Orient, formed by that able and discrim- 
inating collector, Mr. George R. Davies, 
formerly of Hartford, Cheshire, now of Par- 
ton, Scotland, and who by birth is an Amer- 
ican, purchased, brought to this country by 
Mr. Edgar Gorer of London, and now on ex- 
hibition at the Dreicer Galleries, No. 560 
Fifth Ave., and the recalling of other un- 
usual collections of the kind, that this 
weighing all the qualities above mentioned 
together, deserves the appellation of unique. 

Certain it is that in quality almost every 
specimen in the Davies' collection is so 
choice, that the assemblage in its entirety 
wonderfully impresses the visitor and the 
student. 

It is impossible in brief space to do 
more than call especial attention to the 
solid color pieces, the "Blue and Whites," 
the single color glazes, and the superb "fa- 
mille verte" vases. 

There are here and there unique pieces, 
such as the famous "Quail" vase, so-called 
from its decoration, from the Trapell col- 
lection, the apple green Ming vase, the 
"Sang de boeuf" trumpet shaped Kang-He 
vase, and the early Kang-He red and gray 
splashed vase. 

The late Benjamin Altman had, through 
correspondence, it is said, with the owner 
of the collection arranged for certain pieces 
which were marked accordingly, to pass into 
his collection. 

Rare Fans at Bonaventure*s. 

Mr. E. F. Bonaventure, whose new and 
beautiful galleries. No. 601 Fifth Ave., are a 
favorite resort of the "cognoscenti," has 
placed on exhibition his accustomed Christ- 
mastide selection of rare and beautiful old 
French fans of the Louis XIV Regency, 
and Louis XV-XVI periods. There are 36 
fans in the collection, every one of which 
deserves special study. 

In the "Intime" Rooms of these galleries 
there are also displayed, with characteristic 
taste, other beautiful art object, and espe- 
cially the 18th century autographs, color- 
prmts and mezzo-tints, beautiful and rare 
bmdings and the collection pieces and other 
bibelots for the selection of which, Mr. Bo- 
naventure is justly renowned. In these gal- 
leries the art lover who seeks a gift, Christ- 
mas or otherwise, for some wealthy friend, 
who has everything in the way of necessity 
or luxury, and whose taste will be gratified 
by the possession of some little snuff-box a 
king has used, some powder box which 
graced a queens' dressing table or an "etui" 
or miniature, from the boudoir of a princess, 
can house and choose the very object de- 
sired. 



At the New York Public Library, in the 
Stuart Gallery, Room 316, there is an exhi- 
bition of etchings by Frank Brangwyn on 
^o Jan. 15, one of etchings by the late A. T. 
Millar on indefinitely, and one of engravings 
of the 15th and 16th centuries, also on in- 
definitely. 



Gothic, Flemish Weaves, etc. at Hess's. 

A rare collection of antique Flemish 
and Flemish Gothic tapestries, old fur- 
niture and Greek and Italian marbles, 
are shown in the beautiful and artistic 
galleries of D. S. Hess and Co., No. 435 
Fifth Ave. This collection in the rarity 
and quality and individual beauty of its 
numbers, is unique of its kind, and will 
greatly delight the cognoscenti. 

The clou of the tapestries is a very earlj^ 
Gothic Flemish weave 10 ft. wide by 9 ft. 

2 in. high, executed about 1500, from a 
cartoon evidently by the same hand that 
executed similar cartoons for Maximilian, 
and which is so wonderfully conserved, that 
its brilliance of color is entrancing. It has 
the characteristic strong hatch stitch, and 
an ecclesiastical design of Christ seated on 
a throne surrounded by allegorical female 
figures of Charity, Hope, Wisdom, etc., 
with David" in - the -right foreground dic=- 
tating to an amanuensis, and a strong land- 
scape background with a group of late 
XV century horse and figures in the upper 
right-hand corner. The border is unusu- 
ally fine and intact throughout. The weave 
is undoubtedly a Museum piece. The in- 
scribed names upon the principal figures, 
denote the prevalent XIV and XV cen- 
tury methods. 

The five other old Flemish tapestries in 
the collection, illustrating events in the 
life of Julius Caesar, were woven in Brus- 
sells, approximately in 1655, by Mark de 
Vos, from cartoons, presumably by Giulio 
Romano. The tapestries are finely con- 
served and have strongly characteristic 
borders of fruits and flowers, exquisite in 
color and shading. The subjects and 
sizes are as follows: No. 1, "Sacrifice at 
Shrine of Diana," 12 ft. 8 in. wide by 11 ft. 

3 in. high; No. 2— "A Herald Trumpeting," 

10 ft. wide by 11 ft, 8 in. high; No. 3— 
"Caesar Departing from the Shore for 
Africa," 12 ft. wide' by 11 ft. high; No. 4— 
"Caesar Seated on Imperial Throne," 10 ft 
wide by 11 ft. 3 in. high; No. 5 — "Caesar 
Reading in His Tent," 8 ft. 6 in. wide by 

11 ft. 4 in. high. 

There are also, in this remarkable collec- 
tion, an antique Greek statue of Athenian 
marble, excavated in Rome circa 1910, at- 
tributed to Appolodore of Athens, and 
thought to be an original of the famous 
Medicean Venus of the Ufifizi Gallery of 
Florence, as it compares with the latter in 
every detail of character, pose and execu- 
tion. There are vestiges, as in the Medicean 
Venus, at the base, of a Dolphin ridden by 
doves, and traces of the outspread fingers 
of the missing arm on the left breast. The 
marble is only slightly corroded and the 
knees alone restored. 

Another XV century Italian marble sculp- 
ture of a "Madonna and Bambino," is at- 
tributed to Andrea La Pontedera, and is 
strongly endorsed by Dr. Bode. This fig- 
ure was originally decorated with poly- 
chrome illumination, probably removed lat- 
er on. The strong primitive character of 
the lines clearly indicate its age and origin. 

Two old pictures are also in the collec- 
tion, one a striking three-quarter length 
standing portrait of the Duke Fieschi of 
Genoa, proceeding to. a tournament, by Mo- 
roni, endorsed by Dr. Bode, and a pearly 
little view of Venice by Guardi, from the 
Ellenborough sale in London of 1864. 




MRS. SHERWOOD ALDRICH. 
by Artur Halmi. 




MRS. CHARLES BLUM, 
by Artur Halmi. 

HALMI PORTRAITS AT KNOEDLER'S. 

Artur Halmi, the Hungarian artist, resi- 
dent here the past three seasons, has, it 
would seem, taken for the nonce, at least,, 
the post of Court painter to New York 
Society, held temporarily by Francois Fla- 
meng and Paul Helleu. 

Certain it is that his present exhibition- 
of portraits in oil and pastel ,in the large- 
lower gallery at Knoedler's, No. 556 Fifth 
Ave., for the most part of well-known wo- 
men of Society and of three lone men, at- 
tract daily a throng of richly-gowned and 
sabled women whose "Voices, low with 
fashion, not with feeling freighted," run 
the gamut of pleased, almost ecstatic de- 
Hght as they gaze upon. and discuss the 
smooth decorative highly ornamental works 
shown. 

Mr. Halmi has sensed his market and 
provided it with the goods it loves. He 
has skillfully portrayed the svelte figures, 
the ultra costumes and coiffures and the 
strained expressions of the society woman 
of today, and he has flattered here and 
there when needed, and truthfully rendered 
younger and fresher charms, with probable 
resultant pecuniary profit. 

And yet, when one looks upon these 
"mannikins" in paint, and turns to the same 
artist's strong, finely and broadly-painted 
portrait of his daughter, almost worthy of 
Raeburn, and the equally virile and excel- 
lent half-length of Dr. Horn, yes, even on- 
the good truthful depiction of Col. William 
Jay, one sighs for "The artist that is lost."" 

Manet at Durand-Ruel's. 

In the handsome large rear gallery in^ 
the new Durand-Ruel building, No. 12 East 
57 St., there is now on, through Dec. 13,. 
a loan exhibition of 17 selected oils by 
Edouard Manet, which range from the 
'Smoker — after A. Brower," of 1858, to a fine 
still life of 1880, and which give a satisfying 
idea of the range and versatility of the 
great Frenchman's talent and a proof of 
his marked influence on the painters of his- 
time and their successors. 

It is a most effective and educational 
display and no artist, student or lover, 
should miss it. It contains the virile mas- 
terpiece, "Spanish Singer" of 1880, the 
thoughtful striking, psychological study of 
"The Philosopher," of 1865, the "Youth in- 
May costume" of 1869, and the audacious,, 
compelling "Portrait of Clemenceau," as a 
young man, of 1879. 

With these large single figure works,, 
there are several outdoors with figures, 
such as the early "Children in the Tuileries 
Gardens" of 1859, the "Bullfight" of 1866, 
the "Racecourse — Bois de Boulogne" of 
1872, the "Gare St. Lazare" of 1873, the 
large and fine "En Bateau" of 1874, and 
those three famous still-lifes, which Will- 
iam M. Chase must have closely studied, 
respectively of 1865, '69 and '80. 

None can come away from this displays 
without an added appreciation of the power 
and greatness of Edouard Manet. 
(Continued on page 8.) 
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CHICAGO. 

A triptych, by Sebastian Schell, 
painted at Innspruck about 1510, has 
been loaned by Mr. Martin A. Ryerson 
to the Art Institute. It is a Madonna 
surrounded by various saints whose 
diadems bear their names : Margaretta, 
Lucia, Cecilia, Agatha, Barbara, Apol-I 
linia, Agnes, Ursula (surrounded by 
dwarfish maidens), and each saint with 
appropriate symbols. In color and 
composition there is a charming at- 
mosphere of gladness and cheer, and 
the mysticism of the early church is de- 
cidedly apparent. The work measures 
102x64 in., and its exhibition is the 
first that was known of its acquisition 
by Mr. Ryerson. 

More Notes on Institute Show. 

Public interest in the annual exhibition, of 
American art at the Art Institute continues. 
The flower and garden painters represent- 
ed must be commended for the general 
beauty of their works and the resultant in- 
spiration these offer to visitors. "The 
Round Flower-bed," by Alfred Juergens; 
"Wild Flowers," by Alfred Jansson; "Calen- 
dula and Aster," by Maude D. Bryant; 
"Falling Petals," by Wilton Lockwood, are 
especially good. / • 

Charles Bittinger, Colin Campbell Cooper, 
Charles H. Davis, Eugene Speicher, Will- 
iam Whittemore, Everett L. Warner, Armm 
C. Hansen, Oscar Miller and Julius Rol- 
shoven, are among the 423 artists repre- 
sented. Chicago has 45 artist representa- 
tives registered, although the foreign ad- 
dress of others is given, among the three 
hundred exhibitors, C. Abrahamson, Anna 
L. Stacy, John F. Stacy, Carl Werntz, Leon 
Roecker, C. P. Ream, and others, are well 
represented in oils, and Irving K. Pond in 
architectural drawings. 

The photographs, engravings and draw- 
ings shown are of special interest. The en- 
graving, "La Maternite," after Carriere by 
Timothy Cole, was purchased immediately 
after the display opened. 

Among the Galleries. 

Albert Roullier, after a successful display 
of William P. Henderson's pastels, has re- 
turned to black and white, and shows in his 
attractive gallery lithographs of temples 
and other buildings, made by Joseph Pen- 
nell during his recent sojourn in Greece, as 
well as a comprehensive collection of other 
work by this artist. The ■ Greek prints are 
shown simultaneously in New York and 
Boston. Of Alson Skinner Clark's Panama 
oils at O'Brien's — only a partial number, 
showing his work in that locality, are 
shown, owing to the invitation to display 
special groups at the Panama-Pacific Ex- 
position. Those now shown evidence the 
same knowledge of and sympathy with the 
people, their costumes, markets, picturesque 
cathedrals, balconied dwellings and portals 
of quaint design, as one enjoys in all his 
paintings. The genuinely practical forge, 
locomotive and dredge, as pictured, are 
treated with delightful appreciation. The 
"Cucaracha Slide," at Culebra, "The Cut" 
itself, and other locales, are all well and 
truthfully portrayed. 

In Thurber's Galleries, four artists are 
well represented, all foreigners, but Ameri- 
can in spirit. . Alfred Janssen has five beau- 
tiful and tender landscapes in strong con- 
trast to Charles Hallberg's four marines, 
but equally tender and sympathetic in qual- 
ity. Arvid Nyholm, portrait painter, has 
deviated from his usual delineations of hu- 
manity in painting one portrait. Brittany 
landscapes are his seven examples. Hugo 
Von Hofsten paints in watercolor and 
shows fifteen scenes of Chicago and vicin 
ity and one of Sweden. 

This group of Swedish-American painters 
strikes a new note in the galleries, where 
Yamanaka & Co. have also installed a choice 
collection of porcelains, brocades and other 
rare antiques. 

The Artists' Guild has on view represen 
tative examples of its members brushes, 
and also a special grouping of Charles 
Francis Browne's fifteen canvases of scenes 
in the Seine Valley which he painted last 
' Summer. Giselle D'CJnger. 



MONTREAL. 

The 35th annual exhibition of the Royal 
Canadian Academy is at present on here. 
There are over three hundred canvases on 
exhibition and the general level is extra- 
ordinarily high. The Curators of the Na- 
tional Gallery, visited the exhibition, and se- 
lected no fewer than eleven pictures to be 
hung in Ottawa. 

As these even are typical of the best of 
Canadian art at the present, more particu- 
larly Canadian art, not already represented 
in the National Gallery, it might be well to 
consider them first. The place of honor in 
the large gallery of the new building is given 
to a canvas by Suzor-Cote, entitled, "Youth 
and Sunlight." It represents a woman's 
figure sitting on a bench on the edge of a 
cliff, the sea stretching in the distance. It 
is painted in very light and harmonious, 
tones and the whole is flooded in sunlight. 
The National Gallery paid $1,000 for it, and 
doubtless it will make a fine gallery pic- 
ture. To the left of this hangs another pic- 
ture, which , has. been .bought for Ottawa, a 
fine, sunny interior by Mrs. Reid. Still fur- 
ther to the left is one of the gems of the 
collection, a wonderful tropical scene by Mr. 
Brownell. It is painted at St. Kitts and 
sea, land and sky are glowing and quiver- 
ing with heat and light. 

To the left of Mr. Suzor-Cote's large can- 
vas is a wonderfully beautiful bit of work 
by Mr. Beatty, "The Bag Market, Bruges." 
This also has been bought for Ottawa and 
the Curators have done well in choosing it. 
Mr. Beatty shows four other fine pictures, 
all handled in a broad and masterly man- 
ner. At the head of the grand staircase 
hang two good interiors by Mr. Britton. 
One is the "Interior of a Sail Loft," and the 
other "The Fisherman's Wife." Both are 
good, but the former evidently found the 
most favor, for it was selected for the Na- 
tional Gallery. 

It says something for Canadian women 
artists, when out of eleven pictures, select- 
ed by Sir Byron Walker for the National 
Gallery no fewer than five are by women. 
Besides the interior by Mrs. Reid already 
referred to, there is a beautiful autumn land- 
scape by Miss DesClayes called "The Shack 
in the Wood," a fine seascape by Mrs. Cutts, 

Low Tide," a glowing "Madonna with An- 
gels," by Miss Muntz, and a "Rag Market," 
by Miss May, one of the most promising of 
the younger set. 

Rosaire and Robinson are two other art- 
ists, deservedly honored by Ottawa, their 
work showing distinct advancement. Mr. 
Brymmer, the President of the Royal Cana- 
dian Academy has three beautiful pictures, 
"Nightfall," being especially satisfactory. 
Other artists, worthy of more than passing 
mention, are Clapp, who sends a number of 
exquisitely sunny Spring landscapes, Cul- 
len, whose work is always wonderfully 
good, Fosbery with some charming children, 
and a good likeness of himself, Franchere, 
Homer, Watson, Horatio Walker, one ex- 
hibit not up to his usual mark, Home Rus- 
sell, Mr. and Mrs. McGilliveray Knowles, 
Miss Gertrude Des Clayes, two beautiful 
portraits. Miss Florence Carlyle, Mr. Bell- 
Smith and Mr. Jeffreys. 

Princess Patricia exhibits three canvases. 
One is a remarkably good sketch of "Lake 
Louise," painted in a broad and masterly 
manner, the second a somewhat confused 
mountain brook, and the third a pleasing 
bit of still-life. In this brief notice it is im- 
possible even to mention all who are deserv- 
ing of notice. But it may be truly said, in 
brief, that this exhibition marks a new high 
level of Canadian art and reflects great 
credit upon the President and members of 
the Royal Canadian Academy. 

Agnes Chesley. 



SALT LAKE CITY 

The Utah Art Institute was opened Nov. 
19, with 200 exhibits. The Institute enjoys 
State support. The exhibitors include G. W. 
Browning, Donald Beauregard, O. D. Camp- 
bell, P. H. Dethloff, Edwin Evans, John 
Hafen, Agnes Lovendahl, Marjorie Brown 
O. C. Murray, Ruth Carol Evans, Mabel P. 

Frazer, John F. Folinsbee, Walter L. Green, ,--: . . 

James H. Moser, W. P. Midgley, T. Meko- history of civilization 
yama, Toichi Nagayama, J. S. Powell, Ar- 
thur Price, H. Leith Ross, Lee Greene 
Richards, Emma Stewart. Ray Stock, L. E. 
D. Vervie of Belgium, John Tullidge, A. B 
Wright, Lois Wrathall, Dan Weggeland 



CLEVELAND. 

A week has sufficed to prove that Cleve- 
land is keenly alive to fine paintings and 
sculpture and this, the second week, of the 
Cleveland Art Loan Exposition, promises to 
bring out additional appreciation that has 
hitherto seemed dormant. The opening 
week of the show was a great success and 
rarely do art lovers have an opportunity 
to compare at one time and together, su- 
perior examples of Corot, Millet, Reynolds, 
Hoppner, Lely, Beechey, Raeburn, Romney, 
Rembrandt, Van Dyck, Rubens, the Ameri- 
cans Stuart, Sully and Inness and other old 
and modern foreign and American masters. 

Modern French, German and American 
art is exemplified by paintings equally well 
chosen. The special display of Cleveland 
artists and the exhibitions of work by pu- 
pils of the School of Art and public schools 
have delighted the visitors to the exposition. 

Gobelin tapestries, rugs, laces and rare 
porcelains, fans, embroideries, and jewelry, 
fill departments of their own. Ceramics, 
carved leather, ivory miniatures and rare 
books, are also shown. There are sculptures 
from Matzen's studio, the sculpture depart- 
ment of the School of Art, besides the 
"Pan" fountain of McMonnies in bronze, a 
fountain by Enid Yandell and a replica of 
St. Gaudens' "Diana of the Tower." 

"Madonna and Child with Saints," is an 
exquisite canvas of the XVII century Span- 
ish school, loaned by Mrs. J. S. Pritchard, 
"Market Scene at Antwerp," by Peter Von 
Bloomen, owned by Henry P. Edwards and 
two XVII century Tiepolos, a "Magdalene," 
loaned by Miss Georgia L. Norton and "St. 
Augustine in the Desert," from the collec- 
tion of William G. Mather, excite special 
interest. 

Among the oldest of the pictures shown 
is Pisano's "Ecce Homo," loaned by Mrs. 
W. C. Fitzsimmons. Mr. Howard Parme- 
lee Eells lends a Moroni portrait and from 
Mr. J. H. Wade's collection come a "Charles 
the First," given to Van Dyck, a Teniers 
and "The Triumph of Religion," by Ru- 
bens. Notable also is "The Disputed Boun- 
dary," by Erskine Nicol, from the collec- 
tion of Mr. John D. Rockefeller. 

The special admission price of 25 cents, 
every Saturday and Sunday, has brought a 
notable increase in attendance. Sunday last 
more than 200 Cleveland people and visitors 
from surrounding towns visited the exposi- 
tion. Special days for all nations repre- 
sented by the paintings were designated by 
the board of directors. Thursday was 
scheduled as German day and a display of 
Italian art will be featured todya. 

J- R. 



WASHINGTON. 

An exhibition of original works by Amer- 
ican illustrators opened recently in the 
Veerhoff Galleries. This collection was 
shown in October at the National Arts Club 
in New York City. 

Works of American etchers are on view 
at the Venable Galleries. This exhibition 
was assembled by the Association of Ameri- 
can. Etdiers- and was first shov^n in the^. Sal- 
magundi Club, New York, last Winter, since 
which time it has been on an extended cir- 
cuit. 

Miss Elizabeth Sawtelle, who spent the 
Summer at Ogunqui't, Maine, has brought 
back with her a collection of sketches in 
oils and watercolors. 

Lucien W. Powell has returned to Wash- 
ington and reopened his studio in the Cor- 
coran building. He spent part of the Sum- 
mer at Bar Harbor and the rest at his home 
in Virginia. 

The George Washington University in- 
cludes this year in its curriculum a course 
in classical and Italian art related to the 



BOSTON. 



RIGGS ARMOR ARRIVES. 

The French liner, La Lorraine, on her 
latest trip brought over two cases of an- 

^.„, , ^^ , cient armor, part of the N. E. Riggs col- 

james McNeill Whistler, Andrew Zofn and 'lection presented to the Metropolitan Mu- 
Utah State collection. seum. 



At the Vose Gallery there is now an 
exhibition of pictures by E. L. Couse, 
the painter of New Mexican Indian 
life. One wishes the small boy who 
''loves Indians" might happen into 
this show, for they are here depicted 
in every variety of occupation. They 
are all of the peaceful stamp, however. 
No Navajoes here! 

Mr. Couse's method and work are too 
well known to American art lovers to need 
description. 

The largest most important painting in 
the present display is "The Cliff-Dwellers." 
Other canvases attracting special attention 
are ''The Sentinel and the Drummer." 

The Messrs. Vose have also been showing 
for a few days a new painting by Charles 
H. Woodbury, as every art lover knows 
an essentially close observer of nature and 
an always brilliant transcriber. This last 
picture is one of the his finest efforts. 

Tumultuous seas under a clearing sky 
show the master's hand in the rendition of 
ephemoral effects. 

An exhibition of Albert Sterner's works, 
in various mediums, at the Brooks-Reed 
Gallery is the first he has held here. These 
were shown at the Berlin Photograph Co.'s 
Gallery in New York last season and fully 
noticed in the Art News at the time. 

An exhibition of watercolors by Albert 
Felix Schmitt opened Dec. 1 at the Copley 
Gallery. Mr. Schmitt's name has long been 
familiar as a charming painter in the lighter 
medium, but this is the first one-man show 
he has held here. 

Jean Oliver's exhibition in her studio this 
week reveals a life of industry and charm. 
She sees and feels. Her canvases show a 
wide range of subject: marines, landscapes, 
with figures almost invariably introduced. 
Each sketch is very personal and she in- 
dicates a nice understanding of her problem. 
Her principal work is a girl on the rocks 
— Ogunquit. Next to this is an uneasy sea, 
blue and green, with ochre cliffs. A white 
house at Lyme, with gardens, is one of the 
best. "Josiah River" is another excellent 
work, and the "Teahouse at. Ogunquit," 
full of springlike greens. Miss Oliver is 
versatile. She shows miniatures, as well 
as a large number of pochardes. 




MISS ROULLIER. 
By W. Penhallows Henderson. 
In Chicago Art Inst. Display. 



PHILADELPHIA. 

Four new pictures have been added 
to the Vv-iistach Collection- iu- -Fair- 
mount Park, and are now on exhibi- 
tion. The most important in size, but 
not in merit, is the "Breakfast of the 
Orphans, Day of Their First Commu- 
nion," by Emile Renard. The Or- 
phans are grouped around a large ta- 
ble in naturally disposed attitudes, and 
one of the large number is entering 
the door with a posy in his hand. The 
picture is painted in the high key and 
light tones adopted by so many mod- 
ern French artists, which give thern a 
faded look, and does not tend to im- 
prove them with time. 

The old masters, of course, had to set the 
standard of the best art, and the rich and 
luminous blues, reds and browns used by 
the greatest exponents of the art of paint- 
ing, must necessarily be the point of view 
from which one judges all great art. 

A charming figure piece is "From the 
Field", by J. Cave, which is fascinating in 
its naturalness. A young Breton girl sits, 
tired, but still full of vigor, resting after 
her labors. Her face is redolent of rugged 
health, and the masterly manner in which 
the whole picture is handled, does honor 
to the pupil of Bouguereau and Tony 
Robert Fleury. . 

The gem of the new additions is a small 
picture of four figures by Le Nain. A 
serious-looking man is gazing in the door 
and shaking his finger at a boy^ with a 
flagon in his arms. Another boy is point- 
ing as if to say ''He is the guilty One, 
while a little tot looks on in amazement, 
evidently not knowing what to make of 
the .situation. The figures are only three 
quarter length, but all are ably drawn and 
painted, being full of character. 

The committee on the Wilstach bequest 
consists of John G. Johnson, Chairman, 
P. A. B. Widener, T. DeWitt Cuyler, J. 
William White, Harry C. Ransley and 
Sidney W. Keith, all well versed in art 

matters. , ., . • 

There is an interesting exhibition now 
on at the Philadelphia Sketch Club, through 
Dec. 18, of pictures by the members. The 
Club has a cosy little house at 235 South 
Camac St., and at the daily luncheons 
the leading local artists and those that 
visit the '^Quaker City" are to be^ found. 
Everything is democratic and enjoyable. 
There are no women members. 

H. Fitzgerald. 
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SAN FRANCISCO. 

There are no less than six exhibitions on 
here at present. 

At the galleries of Vickery Atkins and 
Torrey there is hung a group of paintings 
of the British School. Most of tlie men are 
Scottish — Oliver Hall being the only 
Englishman represented. Gould, an earlier 
Macanlay Stevenson, Mouncey, Campbell- 
Noble, Mackie. and Nisbet are all repre- 
sented. Among Mr. Torrey's recent ac- 
quisitions are a number of beautiful small 
aquarelles by Harpignies. 

There is a loan exhil^ition of works of 
American painters at the San Francisco In- 
stitute of Art. The more important names 
among exhibitors include those of Colin C. 
Casper, William M. Chase, J. Alden Wair, 
John W. Alexander, Chelde Hassam and 
Robert Vonnoh. The exhibition is, how- 
ever, not one that shows all of the men at 
their best. It is rumored that VVm. Chase 
intends cominb to Carmel next year as an 
academic apostle. 

The Sketch Club has moved into new 
quarters and celebrated the fact by holding 
the best show of its history. As a whole 
the exhibition shows as high a level of 
achievement as the loan exhibition at the 
Institute. There are fewer good things, 
but the average is as high. Francis Mc- 
Comas, Mrs. Richardson, Maurice Del Mue 
and Arthur F. Mathews, are the most im- 
portant exhibitors. There is also an en- 
thusiastic group of *'neo-impressionists". 
who have, however, caught more of the 
manner than of the matter of their pre- 
ceptors. 

The Bohemian Club's annual exhibition 
and the "one-man shows" of Florence 
Landborg, and Ernest Bruce Nelson com- 
plete the list. 

As yet there is little to be noted with re- 
gard to the Art Department of the Panama- 
Pacific Exposition. The site is nothing but 
a wilderness, filled with the skeletons of 
buildings. Droves of architectural sculp- 
tures are turning out cap and cornice and 
Greece by the city block — but further than 
this there is only promise. 

This picture ''The Last Spike" which 
brought only $1,200 at the recent sale of its 
painter Thos. Hill's works, may through a 
movement on foot to repurchase it, be pre- 
sented again to the Museum in Golden Gate 
Park wliere it has hung time out of mnid. 

Ray F. Coyle. 



MEMPHIS (TENN.) 

There is a curious question on in art 
circles here at present. It appears that the 
$100,000 art museum, to be constructed by 
Mrs. S. Hamilton Brooks in Overton Park, 
as a memorial to her husband, must, accord- 
ing to her conditions, be devoted to paint- 
ings donated to the museum, or purchased 
b}^ the cit}^; that the museum must be main- 
tained by the city and that all paintings 
purchased by or shown in the Museum, 
must first pass a board of Censors, to be 
composed of VVm. M. Chase and Misses 
Kate Carl and Cecelia Beaux, the well- 
known artists. The Park Commission feels 
that these Censors might decide against 
pictures which the city might wish and are 
hesitating as to accepting these conditions 
of the gift. Meanwhile, N. Y. architects are 
drawing the plans for the museum, work on 
which, it is hoped, will soon begin. 



BUFFALO (N. Y.) 

..The Meunier exhibition at the. Albright 
Gallery, continues to draw throngs of visi- 
tors. The Albright Gallery, where it is held, 
has decided to purchase for the permanent 
collection, the two splendid bronzes, the 
"Prodigal Son" and the replica of the piece 
in the Luxembourg. The arrangement of 
the sculptures and paintings by this fore- 
most painter and sculptor of the "sadness 
of toil," continues to bring deserved praise 
to Miss Cornelia Sage, Director of the gal- 
lery and has been unqualifiedly approved by 
M. Jacques Meunier, who has recently spent 
a week in Buffalo, the son-in-law of the dead 
sculptor and artist, and who will visit the 
exhibition when it is held in turn in Chi- 
cago, Pittsburgh, Detroit, St. Louis and New 
York. 

The catalog of the exhibition, compiled by 
Mr. Christian Brinton, is one of the best 
works of the kind he has ever produced and 
is greatly praised. 



NEW ORLEANS (LA.) 

The first important exhil)ition of the sea- 
son at the Delgardo Mnseum, one of 42 
oils, assembled by the Amer. Federation of 
Arts, is on at the museum through the cur- 
rent month. The exhibition comes from 
Knoxville, St. Louis and New York, and 
includes examples of such painters as W. 
Wendt, C. B. Coman, R. F. Maynard, C. Bit- 
tinger, D. Volk, Alice W. Ball. Adolph Borie, 
K. A. Beuhler. Joseph de Camp, Paul Dou- 
gherty, A. W. Dow, Charles W. Eaton, Au- 
gustus Koopman, Wm. M. Chase. Philip 
Little, L. H. Meakin, H. D. Murphy, Ho- 
bart Nichols. Carl J. Nordcll, Marion Pow- 
ers, H. Rittenberg. Alice Stoddard, H W. 
Watrous and F. J. Waugh, F. Ballard Will- 
iams, VV. Granville Smith, and E. H. Wuer- 

A loan exhibition of rare old laces and 
f]ne fans, in which New Orleans is especially 
r|ch. will be held at the Museum in January. 
The Sec'y of the New Orleans Art Ass'n, 
Mr. Gideon T. Stanton, can be communicat- 
ed with by owners willing to lend these 
treasures. 



CINCINNATL 

Miss Connelly, education "expert" of the 
Newark, N. J. Pul^lic Library and agent for 
the Museum now in course of erection there, 
visited here recently and investigated the 
methods of the Cincinnati ^XTuseum and 
Public Library in relation to popular educa- 
tion. Miss Connelly plans to visit all the 
Museums in the East and the Middle West 
with the same purpose in view. 
^ M. Paul Vitry. professor of art history 
in the Ecole Nationale des Arts Decoratifs 
in Paris, delivered two lectures here re- 
cently. 

^^ J. PI. Sharp, who is w^ell termed the 
Tamter of the Passing Race." is showing a 
number of his canvases in the Traxel and 
Maas Galleries. Mr. Sharp is on his way to' 
Pans for the Winter, and stopped off to! 
supervise this exhil^ition. It includes his I 
Summer's work. "Pottery Decorating," "Thc| 
Bridal Gift from Acoma," his "First Medi-I 
cine" and "Crucita in Her .Acoma Dress"—' 
all strongly painted, truthful depictions of 
the life and custom of the Pueblo, Acoma 
and Taos Indians. 



HARTFORD (CONN.) 

An interesting group of oils by four Hart- 
ford artists — Daniel F. Wentforth, Carl Riu- 
gius, Albertus E. Jones and James Goodwin 
I McManus, is shown at the Howe Gallery. 
I Went worth, who is more loyal to the 
I Munich tradition of his student days than 
j many Americans of like training, contri- 
j butes some characteristic Conn, landscapes, 
I one an especiall}^ studied snow-scene; 
Riugius, (who should not be confounded 
with Rungius), an admirable "Conn. 
Meadow in Winter"; Jones, a "Portrait of 
a Little Girl",, and some East Windsor 
Hill landscapes-", 'McManus a" literally in- 
teresting nocturne over the Conn. River at 
Hartford, and a "Red Oak" of the Talcott 
Range. 

Plartford artists are active in planning a 
social club to l)e composed of artists, 
musicians, and literary men. Preliminary 
meetings held in the studio of Nunzio 
Vayana engendered much enthusiasm for 
the formation of an institution which shall 
foster, not only exhibitions, but chamber- 
concerts and lectures. 

The Conn. Academy announces a prize 
of $100 to be given to the artist exhibiting 
the 1)est work at the coming annual show. 

The Moyer Gallery continues to exhibit 
some fine Gedney Bunces, oils and water- 
colors. Bunce is now busily at work in his 
studio here with new "Venetians." 

Samuel P. Avery the widely known col- 
lector resident here, has added some rare| 
books and china to his numerous gifts to 
the Atheneum for public display in the 
AI organ Museum. 

The Moyer Gallery wnll show portraits by 
Ben Ali Haggin and Alphonse Jongers. At 
this gallery there are also some good ex- 
amples of Whistler's, Seymour-Haden's 
Stephen Parrish's, Joseph Fennel's, 
Meryon's,_ Cameron's, Brangwyn's, and Fit- 
ton's etchings. 

A fine and large landscape by George 
Inness has l)een placed in the handsome 
home office building of the Travelers In 
surance Co. Portraits of the founder of 
the Travelers, James G. Patterson, and the 
present President Sylvester Dunham, 
painted by Irving Wiles, are other artistic 
features of the building designed by Donn 
Barber. 

James Britton. 



COLLECTOR'S DEPARTMENT 

Photographs of pictures, furniture and art objects of all kinds on which 
their owners desire information, as to history, originality or value, through 
correspondence which their reproduction may educe — may be sent to the 
ART NEWS office, addressed to above department, with notice, letter or docu- 
ments, relating to the same, and will be reproduced for a nominal fee, to cover 
cost of reproduction. 
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A LOST VAN DYGK(?) No. 4). 
"Jupiter and Antiope." 



EXHIBITIONS NOW ON. 

(Continued from page 6.) 
Penneirs Greek Temples at Keppel's. 

The industrious and versatile Joseph Pen- 
nell, turned from the Canal Zone at Pana- 
ma, where he etched that series of plates 
which so powerfully showed to the Ameri- 
can and foreign public the "wonder of 
work" on the great canal — to the monu- 
ments of storied Greece, which preserve the 
evidence of the "wonder of work" in an- 
cient times. 

The 20 lithographs and the 14 etchings 
shown at the Keppel Gallery, No. 4 East 
39 St.. through Dec: 2G, and sets of which 
are simultaneously on exhibition at Rouil- 
ler's in Chicago, Rosenbach's in Philadel- 
phia and in Boston, are as effective and in- 
teresting in their way. as those which the 
artist did of the Panama Canal. He says, 
in the preface to the catalog, that ''he 
went to Greece l)ecause he wanted to see 
what remained of her glory," and we are 
glad he went, for his sensitive pencil and 
needle have beautifully and satisfyingly 
portrayed those ancient piles and temples, 
so that those who know them personally, 
will be stirred again, while those who 
know them only through pictures, photo- 
graphs and the written word, will gain a 
new and inspiring impression. 

For Mr. Pennell has sensed the beauty 
and grandeur of these ruins and remains 
of *'the glory that was Greece." as few 
artists have yet done. He has given their 
true character and so ably and well that 
the black and white has a feeling of the 
color of the Levantine seas and skies which 
surround and hang over them. There is 
especial charm and attraction in ''Sunset 
on the Parthenon." "When Storms Gather 
Round the Parthenon," the "Temple of 
Jupiter — Evening," "Sunium," "Paestum,," 
and in the studies of the Girgenti and tem- 
ples of Taormina. 



A Lost Van Dyck (4). 

Dear Sir: 

I send you a photo., of a remarkable pic- 
ture which I have owned for some years and 
which, after careful study of the canvas and 
subject, I am forced to believe is the work 
called "the Lost Van Dyck." Its subject, as 
will be seen by the reproduction, if you 
will kindly make this for me, is the familiar 
one of "Jupiter and Antiope." It is well 
known that there are replicas of this sub- 
ject, but the original canvas, which is said 
not to have had any cupids, which figure in 
those that are known, has disappeared. Can 
any of your readers throw any light on the 
picture? It is a beautiful work and now that 
I have had a coating of wax removed, in 
excellent condition. T H S 

Phila., Pa., Dec. 2. 1913. 



Who Is She? (3). 

Dear Sir: 

The question that you ask as to the por- 
j trait, a reproduction of which you published 
I m your last issue of Nov. 29, is a wide one. 
I I should like to see the original, which I 
j should say was of comparatively late mod- 
|ern Italian origin. It is probably a family 
I portrait of a Patrician woman. 
Yours truly, 

Resident Italian. 

Pittsburgh, Pa., Dec. 2, 1913. 



PROVIDENCE, R. I. 

At- the Rhode Island School of Design, an 
exhibition of Chinese and Japanese paint- 
ings IS on through Dec. 14. A group of 
studies for mural decoration and' illustra- 
tion by Ellen Macauley, is also shown. 



ST. LOUIS (MO.) 

Sixty-two oils by contemporary Spanish 
artists are on exhibition at the City Art Mu- 
seum. The collection is the same as that 
shown a while ago at the Chicago Art Insti- 
tute, and which was described in the Art 
Xi-:\vs at the time. 



ELMIRA (N. Y.) 

The Arnot Art Gallery now holds 41 can- 
vases by modern American painters, assem- 
bled by the Amer. Federation of Arts, and 
hung under the direction of Mrs. Eugene 
Diven. Director of the Galler3^ The collec- 
tion has been well selected and has exam- 
ples of all the leading modern Americans. 



F. Hopkinson Smith at Knoedler's. 

Some thirty-two watercolors l)y F. Hop- 
kinson Smith occupy the walls of the smaller 
lower Knoedler Gallery through Dec. 13. It 
is as always a typically inter^esting display 
and in every way worthy of the artist's 
veteran and able brush. There are a number 
of scenes painted in Venice last sumer, 
which as ever, so satisfactorily render the 
character and atmosphere of the much be- 
painted city. "Where Shylock Traded", 
"Palazzo Contarini", "Ponto della Malvasia'^ 
and "Ponte della Pallada" are especially 
some of the Venetian subjects which he has 
painted with great sympathy. 

In the collection there are also several 
Dordrecht subjects, equally attractive, and 
of necessity two pictures of the "Inn of 
William the Conqueror" at Dives, for which 
hostelry, Mr. Smith is a perennial living 
advertiser.^ They are brilliant in color and 
attractive in composition. I 
i 

Sargent's "Weavers" on View. 

One of the most recent works of John S 
Sargent, "The Weavers," purchased by 
Knoedler & Co., from the last Roval Acad- 



Identification Desired (2). 

Dear Sir: 

I have been much interested in the repro- 
duction of the picture with the Biblical sub- 
ject m your issue of Nov. 22, belonging to 
your correspondent, "van C." Your other 
correspondent, who called attention to the 
fact that women of Biblical times were not 
allowed to handle the "Shew Bread," was 
entirely correct. Could you possibly pro- 
cure for me a photo, of the picture, as I 
should like much to study it? It is possible, 
to my mind, that it is the work of Zanpieri.' 
who, if I remember rightly, was a follower 
of Tintoretto. 

Yours truly, Restorer. 

New York, Dec. 1, 1913. 



emy exhibition in London, is now on exhi- 
bition in their gallery. No. 556 Fifth Ave. 
The picture, which represents the interior of 
a textile mill is a typically able and clever 
■w^ork, and Sargent is one of the few modern 
painters, if not the only one, who could 
have so successfully painted such a difficult 
subject— the rendition of a group of work- 
ing girls in a dimly lighted interior. 



Miss Maury's Watercolors. 

Miss Louisa M. Maury of London is 
showing 92 watercolors at the British Im- 
perial Woman's Club, No. 108 East 30 St. 
The subjects are chiefly Italian, and include 
some remarkably faithful and excellent cop- 
ies of some of the Venetian old masters. 
There are also four English landscapes, in 
which are depicted the ancient homes of 
the ancestors of George Washington. 
(Continued on page 10.) 
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PRINTS— BOOKS— PICTURE AND OTHER ART SALES. 



RAEBURN'S PALETTE SOLD. 

In the sale by Messrs. Foster in 
Pall Mall, London, I^ov. 16, of the arti- 
cles formerly belonging to the late 
Caroline Raeburn, granddaughter of 
Sir Henry Raeburn, R.A., the great 
painter's palette fell to the bid of 
£3 15s. of Mr. Harvey, of St. James's 
St. 



AYNARD PICTURE SALE. 

A cable to the N. Y. Herald from 
Paris says the Aynard pictures sold at 
the Georges Petit Gallery Dec. 1 
brought a total of $258,028. The esti- 
mated value was only $232,000. 

Mr. Kleinberger, bought Giovanni di 
Paolo's compositions in six cp_rrrBai:tm£ilJ:-S.. 
depicting the life of John tfie Baptist for 
$35,200. The picture was bought for $2,400 
fifteen years ago. 

Mr. Feral, acquired Jean Manouel's 
^'Virgin and Child" for $27,610. Both pic- 
tures were put up at $10,000. 

Ms. Kleinberger, bought Fra Angelico's 
''Virgin and Child Surrounded by Angels 
and Saints" for $23,800. Mr. Seymour de 
Ricci purchased Fra Angelico's portrait of 
a woman for $9,702 for which $5,000 was 
asked. 

Mr. Hoentschel paid $9,680 for Fra Fillip- 
po Lippi's "Scene from the Life of St. 
Benedict," valued at $6,000. He also paid 
$8,162 for Lorrenzo Monaco's "Virgin and 
Child." 

Mr. Dandicourt paid $8,800 for a portrait 
of a woman, attributed to Piero della Fran- 
cesca. 

Mr. Kleinberger secured Mainardi's "Saint 
Etienne" for $8,360, valued at $3,000. At the 
Talleyrand sale in 1899 it brought $1,380. 
Mr. Cardon, for the Brussels Museum, ac- 
quired for $2,860, "Christ on the Cross," at- 
tributed to Van Dyck, put up at $2,000 and 
sold at the Borghese sale in 1891 for $310. 

Mr. Kleinberger bid up to $4,180 from 
$600 a portrait of a woman, of the German 
school, sold at the Spitzer sale in 1893 for 
$470. . . ' "lii 

At Tuesday's session, the objects included 
china, ivories, enamels, etc., and the day's 
total was $68,444. 

An ancient Chinese sandstone vase of the 
Ming period, for which $300 was asked, was 
sold to M. Ben Simon for $3,641. Dam- 
ascus earthenware came next in the scale 
of the day's big prices. 

Although most of it has been restored, a 
large goblet decorated with flowers on a 
white ground, for which $2,000 was asked, 
was knocked down to a store, bidding 
against Mr. Brimo, for $4,400. 

Mr. Martin Leroy paid $4,180 for a hollow 
dish decorated with a blue flower on 
white ground, for which $3,000 was asked. 
Tryptich Brings $4,664. 

Mr. Douglas paid $4,664 for a centre tryp- 
tich attributed to Cavallini, offered at $600. 

Rembrandt's "Ecce Homo," valued at $14,- 
000 by Mr. Feral, was bought by him for 
$9,680, also Jacob Van Ruysdael's "Beach of 
Egmond aan Zee," which Mr. Feral acquired 
for $5,280, after an offer of $1,000. 

The modern paintings sold well but were 
• few. 

Bernheim Freres bought Puvis de Cha- 
vanne's "Fisherman's Family" for $8,800, the 
d'Harcourt paid $3,960 for Fromentin's "La 
Fantasia," for which $2,400 was asked. Mr. 
Montaignac obtained Cazin's "Coast Near 
Equihen" for $2,860. 

Delacroix's "Child Jesus," a copy after 
Raphael, sold for $1,110. It brought $1,000 
at the artist's sale in 1864, $8,120 at the 
Sourigues sale in 1881 and $2,400 at the 
Haro sale in 1892. 

(Third Session) 
The third day's sale of the Aynard art 

collection at the Galerie Georges Petit, 
Wednesday, realized $56,103. 

Fitzhenry Sale Ends. 

The Fitzhenry art sale ended at Christie's 
Nov. 28 with a total of $125,000. An enamel 
equestrian portrait of George III, by Henry 
Bone, fetched $1,025. 

In the previous day's sale a Dresden 
porcelain group, composed of a vase and 
cover, painted with Watteau figures in lake, 
resting on a Louis XV ormolu plinth, 8^ 
inches high, brought $630. An extremely 
rare circular medal in gold, Frederick III of 
Denmark naval award, 1659 and an ancient 
sculpture, a large head of Persephone (?) 
wreathed with flowers, marble, 13 inches 
high, the nose wanting, realized the highest 
price of $1,575. 

An Old English clock, by John Scott, 
London, with chased brass dial, in a tall 
mahogany case pierced with lattice work at 
the top, 75 inches high, was sold for $840. 

A small work by the late Alma-Tadema, 
"'The Siesta," on a panel 6^ by 18^^ inches, 
was bought by Mr. Sampson for $555, a 



Turner drawing of White Haven, 8^/^ by . Behrens Sale Prices. 

14 in. by Mr. Wickham for $525, while $950, j a London Cable to the N. Y. "Herald" 
was paid by Mr. Giddy for a Zl by 51 mch gays the opening of the sale of the late 
canvas by J. Joanowich,^ representing^ a j welter Behrens' great collection of Jap- 
anese art works Dec. 1 resulted in a record 
price paid for a wood carving of two 
wrestlers in Kan Wazu, bought by a 



Servian war dance. "The Gleaners", by Ed- 
ward Stott, 23 by 30 in., which exhibited at 
Chicago in 1893, was bought by Mr. Marsh 
for $750. The Strand, London, with St. 
Mary's Church, painted in XVIII century by 
S. Stott, was bought by Mr. Campbell for 
$550. 

The sale of the library Dec. 1 was remark- 
able only for $900 paid by Mr. Maggs for 
an ancient work by Paulus Jovious entitled 
*De Romanis Piscibus ad Ludovicum 
Borbonium Cardinalem," dated Frohen, 1631. 

A copy of the works of Pierre de Con- 
sard, dated Paris, 1609, was bought by Mr. 
Maggs for $350. 

Fitzhenry Engravings Sold. 
-"Engravings from tkesG®iie©tr©irr^f'=the late 
J. H. Fitzhenry and others, were sold Wed- 
nesday at Christie's. 

Two sporting engravings after Morland 
by Grozier, "Morning" and "Evening", in 
colors, went to ElHs & Smith for $2,100, 
who also bought an etched letter-proof of 
the Walton family, after Walton, by Smith, 
for $525. Mr. Dean's "L'Escalade" after and 
by Debucourt, for $950; "Lady Smith and 
Her Children," after Reynolds, by Barto- 
lozzi, for $900, and "Lady Elizabeth Comp- 
ton," after Reynolds, by Green, for $475. 

In a collection of silver also sold at Chris- 
tie's, the highest price by the ounce, was 
$340, paid by Mr. Mallett for a Queen Anne 
plain cylindrical cast weighing eight ounces 
three pennyweights, dated 1703. 

Among other good prices, by the ounce, 
were: A. Charles II, plain porringer, dated 
1669, four ounces seven p'w'ts, $173; a pair 
of William III plain over trencher salt cel- 
lars, dated 1701, four ounces eleven p'w'ts, 
$165; an oval tray, dated 1718, four ounces 
thirteen p'w'ts $135, and a plain cr^am jug 
on three moulded feet, dated 1739, three 
ounces twelve p'w'ts, $105. 



Man- 
chester collector for $1,125, 

Among other curious objects were a 
couple of ivory skulls with a snake protrud- 
ing through the eyes of one, bought by Mr. 
Portier, of Paris, for $105; a man's head, 
with teeth and eyes inlaid with ivory, 
bought by Mr. Pepage, of Paris, for $100, 
and a unique specimen of square ivory net- 
suke, deeply carved, with the figure ot 
Christ bearing the cross, bought by Mr. 
Weber, of Paris, for $50. 

The decorative furniture sold Tuesday 
brought $32,185. The highest price of the 
day ($5,250) was paid for a Jacobean oak 
side table, an historical piece. - Mallet .paid 
$1,470 for a Chippendale mahogany settee in 
the Queen Anne style, 63 inches wide. An 
Adams small mahogany cabinet sold for 
$840; a pair of Adams mahogany pedestals, 
forming cellarettes and cupboards, for $761; 
an Adams mahogany sideboard, for $814. 

A clock by Thomas Thompson, London, 
brought $682; a French small secretaire, 
$604, and a suit of armor of the sixteenth 
century, $840. 



Washington Letter Sold 

The most important holograph letter of 
George Washington ever offered for sale 
and entered in last week's Art News, was 
bought by Stevens & Brown at Sotheby's 
Nov. 28 for $900. It is three pages quarto, 
is dated "Mount Vernon, February 5, 1789," 
and is addressed to Samuel Power. In it 
Washington refers to George Ill's first at- 
tack of madness. 



Cottier Sale $50,210. 

The grand total of the Cottier stock sale 
which ended Nov. 26 with a session 
totalled $1,492.50, was $50,210.85. 



that 



Keresey Stock Rug Sale. 

The sale at auction of the stock of John 
T. Keresey & Co. at the American Art Gal- 
leries, Monday-Thursday afternoons, Dec. 8- 
10 inclusive, of next week, should attract 
all lovers of fine Oriental rugs and textiles. 
These are most beautifullv arranged in the 
handsome galleries where they have excel- 
lent Hght. The large Ispahan rug in the 
center of the west wall of the first large gal- 
lery is alone worth a visit, while there are 
many other specimens, several of them 
beautiful in line and color. 



Hartley-Merritt-Richmond Sale. 

The sale at auction of bronzes, marbles, 
porcelains, early American furniture, glass 
bottles and historical blue china — combined 
collections of Messrs. Wilfrid Hartley and 
Albert A. Merritt, of N. Y., and L. Rich- 
mond of Freehold, N. J., and other owners, 
which is to take place in the Anderson Gal- 
leries, Madison Ave. and 40 St., on the af- 
ternoons of Tuesday-Thursday, Dec. 9-11, at 
2.30 o'clock, next week, is attracting much 
anticipatory interest. 



Exhibitions of Paintings 

POWELL ART GALLERY 

983 Sixth Avenue 

Bet. 55tH & 56th Sts. NEW YORK CITY 

Paintings Restored, Cleaned, Varnished *>nd 
R-lined. OLD PORTRAITS COPIED 



ARNOLD 
SELIGMANN 



Works 
of Art 



7 W. 36th St., New York 
23 Place Vendome, Paris 



OLD CHINESE PORCELAIN 

TKe Renowned collection formed by 
GEORGE R. DAVIES, Esq., Parton, Scodand 

Purchased by 

. GO R E R 

OF LONDON 
NOW ON EXHIBITION 

at the Galleries of 

DREICER & CO. 

Jewels 

Fifth Avenue at Forty- Sixth 
New York 

December 2d to December 31st, 1913 
Admission on presentation of personal card 



m 



THE CARROLL GALLERY 

OF LONDON, ENGLAND 

10, GEORGE STREET, HANOVER SQUARE, LONDON, W. 

EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 

CHARLES JOHN COLLINGS 

'Rank among the most remarkable achievements since the days 

of Turner* — London Observer. 
'Probably the most exquisite things in London at this moment.* 

—Evening Standard. 

PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVE 



THE EDWARD GALLERY 

(Opposite Christies) 

Works of Art 



26 King St., St. James's 



LONDON 



WM. B. PATERSON 



Pictures 

OLD AND MODERN 



5 OLD BOND ST. 



LONDON 



THE PERSIAN ART GALLERIES, 
Eustrcd Pottery, m%m. Bronzes, 
miniatures m$$., textiles, etc. 

THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 



12S New Bond St. 



London W. 



J . C H E N U E 

special Packing of 

FURNITURE. PICTURES. MARBLES 

AND WORKS OF ART 

10 Great St. Andrew Street Shaftesbury Avenue 
LO NDON, W. C. 

Correspondent in Paris— 

P. CHENUE, 6 Rue dela Terrasse.17e 




H. N. VEITCH 

Old Silver 
Sheffield Plate 

2 Carlton Street 
Piccadilly Circus, London 



R. GUTEKUNST 

Original Engravings and Etchings by 

Diirer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, ivliliet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

10 Grafton St. Bondst. London, W. 



NETHERLANDS 
GALLERY 

Pictures by the Ancient Dutch, Flemish 

and Early English Masters 

11A KING STREET, ST. JAMES', LONDON 
(7*100 doors from Christie's) 



^^M^^AA^^^^M^^t^^^^^^^i^^^^^^^^^^^^^^^^^^MM^ 



DOWDESWELL 

OLD PAINTINGS 

160 New Bond Street, London 



The Leicester Galleries 

LEICESTER SQUARE, LONDON. 

ERNEST BROWN & PHILLIPS - Proprietors 

EXHIBITIONS by Leading Modern Artists, 
WATER COLOURS of the English School, 
FINE ETCHINGS by the Masters, 



ROME 

Sangiorgi Gallery-^ -Borghese Palace 

High .Class Old Paintings 
Works of Art 



HILL TOLERTON 

THE PRINT ROOMS 

HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 

107 GRANT AVENUE SAN FRANCISCO 



Autograph 
Letters 



Pub. "THE COLLECTOR, 



of Celebrities Bonght and Sold. 

Send for Price Lists. 

WALTER R. BENJAMIN 
225 Fifth Ave., N. Y. 

ESTABLISHED 1887 
$L00 a year 
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P. & D. Colnaghi & Obach 

Publishers by Appointment 
to His Majesty 

(Established 1760) 



Dealers in Paintings, Drawings, 
Engravings and Etchings by the 
Old and Modern Masters, Ex- 
perts, Valuers and Publishers. 

144-145-146 NEW BOND STREET 
LONDON, W. 



1 



Cable Address 
COLNAGHI, LONDO.iy 



E. DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

French Furniture, Enamels, China and 
PARIS Fine Leather Goods LONDON 



BEST HEADQUARTERS 

MODERN PAINTINGS 

OF THE 
DUSSELDORF SCHOOL 

EMIL CARROUX 

12 Alleestr. Diisseldorf 



LEVESQUE & CO. 

109 Faubourg St., Honore, Paris 
ULNCFENTaSdlWODERNTArNTINGS' 



CHARLES VIGNIER 

34 Rue Laffitte, Paris 

ORIENTAL WORKS OF ART 



James Connell & Sons 

ORIGINAL ETCHINGS 

By Cameron, Affleck, Strauz, Walker, 

Synge, Baird, Bejot, Raeburn, Sparks, 

Maxwell, Hardie, Eyre, Etc. 

47 Old Bond Street, London 

and 31 Renfield St., Glasgow 




C.&E.CANESSA 

I Paris: 125 Champs Elysees 



^ *;•;.> 



Naples: 



Piazza di Martin^ 



New York; 479 Fifth Ave. 




Dr. Jacob Hirsch 

PARIS 

364 Rne St. Honore 

(Place Vendome) 

MUNICH 

Germany 
Arclsstrasse» 17 

Cable Address, "Stater** 

NUMISMATICS, 

GREEK AND ROMAN 

ANTIQUITIES. 

High-Class Works of MEDIAEVAL 
AND RENAISSANCE ART 



EXHIBITIONS NOW ON. 

(Continued from page 8.) 
C. Warren Eaton at Folsoms. 
Charles Warren Eaton's exhibition ui 
some forty-eight oils, now on at the Fol- 
som Galleries 396 Fifth Ave., through Dec. 
15, is a pleasing display. Every work has 
distinctive decorative qualities and the en- 
tire group of paintings are harmonious in 
color, their subjects happily chosen, cina 
their execution effective. The shores of 
Lake Como, Varenna and Bellagio are the 
scenes for the most part. They v^ere 
painted the past summer and are the artist's 
best work. Mr. Eaton is thoroughly at 
home with his subjects and is especially 
happy in his rendition of the red roofs of 
the Italian houses, which contrast with the 
deep blues of lake and sky. There are 
records of Como in almost every phase, but 
whether the waters be blue, green or gray, 
according to the time of day and season, 
they are always rendered with that subtle 
poetic quality which has always character- 
ized his work. 

It is difficult to select, for mention, any 
works as standing out in point of excellence 
above their fellows, but "Midsummer, Lake 
Como," beautifully composed and graceful 
in line, "The Cypresses, Varenna", stately in 
their grandeur "Reflections, Lake Como", 
"Back of the Town, Varenna", brilliant in 
color, "Bellagio" a charmingly sunny bit, '■ 
"The Red Roofs, Bellagio", "Among the 
Olives", "June Moonrise" low in tone and 
tender in feeling. 

In the inner gallery are a number of small 
pictures, by this artist. Finished little 
works, they are as important in their way 
as many of his larger canvases. 

Barye Bronzes at Cottier's. 

Sixty-eight of what are called "proof" 
bronzes by Barye, that is, finished by the 
artist's own hand, the most complete show- 
ing of the French sculptor's animal subjects 
ever made in this country, are now shown 
in the handsome smaller gallery at Cottier's 
new locale. No. 718 Fifth Ave. 

The display is most effective and inspir- 
ing, and contains all the most noted ex- 
amples, which, despite their familiarity, 
have a new charm when thus attractively 
shown. Here are the "Elephants" of Asia, 
Africa and Cochin-China, the "Walking 
Lion" and "Tiger," and the "Fawn Scratch- 
ing," the last in the original wax. In other 
cases, are the "Seated Lion," the "Algerian 
Dromedary", the "Lion and Serpent," and 
those stirring pieces, "Bear Devouring An 
Owl," "Lion Feasting on a Bear," and the 
-Splendid^ "Panther.-. Attacking ^a- Stag." ^ Al- 
together a unique display! 



I Painters of the Far West. 

• The second annual exhibition by the "So- 
ciety of Men Who Paint the Far West," is 
on at the Macbeth Galleries through Dec. 
j 15. Eleven painters are represented, and the 
! exhibition, which equals in point of excel- 
lence that of last year, finds the artists in a 
particularly happy mood. In this singularily 
uniform display, in which each man excels 
in his depiction of his chosen subject, there 
is decided variety and it is interesting to 
study the different painter's varying view- 
point. 

Gardiner Symon's large canvas, "Grand 
Canyon, Hermit Rim," occupies the centre 
of the gallery and as a painting of the nat- 
ural construction of the subject, it has not 
been surpassed. It is a gigantic panoramic 
record, giving a sense of depth and height 
that hold the observer. For poetic beauty 
and refinement of color, one turns from it, 
however, to two- smaller works by DeWitt 
M. Parshall, which hang near it. In these 
the artist has succeeded in signifying the 
Canyon, with a poetry seemingly not felt by 
his fellow painters of the subject. They are 
charming works, lovely in color and thor- 
oughly satisfying. 

E. Irving Couse sends two typical Indian 
subjects, "The Call of the Flute" and 
"Eagles", which hold well their place. Al- 
bert L. Groll shows two Arizona subjects, 
William Ritschel's two distinctive works, 
"Mystery of the Night, Cal." and "A Sunny 
Morning on the Coast, Cal.," are the strong- 
est and best he has ever painted. Nothing 
could be more virile, colorful and true than 
the latter, a striking marine. 

Elliott Daingerfield's "Trees on the Can- 
yon Rim" is an artistic definition. His "Sea 
Song," however, is not so clearly defined. 
Edward H. Potthast is represented by two 
typically good works, "A Rift in the Clouds" 
and "On the Edge of the Canyon." Freder- 
ick Ballard Williams' "Bright Angel Trail", 
is thoroughly worthy of him, beautiful in 
color and distinctly personal. He also shows 
two smaller works, qiute as interesting, Wil- 
liam Wendt shows snow scenes,' Thomas 
Moran's "In New Mexico," is typical, and 
Ben Foster, a new member of the society is 
represented by two Canyon subjects. 



Arts and Crafts Annual Display. 

The annual exhibition of the National 
Society of Craftsmen, opened Wednesday 
at the Arts Club. 

Notice will be made next week. 

(Continued on page 11.) 



Moulton & Ricketts 

(Successors to Arthur Tooth & Sons) 



PAINTINGS 

Water Colors 

and 

Original Etchings 

Always onlView 



537 Fifth Avenue, New Xojtk 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eighlh street 

NEW YORK 



W.M.VOYNICH 

ILLUMINATED 
MANUSCRIPTS 

WOODCUTS 

Rare Books Anterior to the 
19th Century 

LIBRARIES FORMED 




Catalogue sent on application 



LONDON: 68 & 70 Shaftesbury Avenue, W. 
PARIS: . : . Hotel St. James & d' Albany 



2 1 1 rue St. Honore 

FLORENCE: Palazzo Borghese 

1 10 Via Ghibellina 

VIENNA: . . . XIX Peter Jordangasse, 27 



Vernay 

**Voyez** Rings and Boxes, 
Twelve Heglomise Medallions, 
Twro Hepplewhite Wirdow Seats. 

of the XVIII Century 

10 and 12 East 45th St., New York 

217 Piccadilly, London, W. 



B B 



D. S. HESS & CO. 

ELxhibit a Rare 

Collection 

of 

HTitiqucCape8trtc8,furiiUurc 
6rcek and Xtaltan jVIarbUa 

453 Fifth Ave. 

N E W YORK 



Spanish Art Gallery 

LIONEL HARRIS, Proprietor 

OLD MASTERS 



50 Conduit Street 

LONDON, W. 
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DUVEEN BROTHERS 



LONDON-PARIS-NEW YORK' 



P. W. French & Co. 

6 East 56th Street, New York 

RARE antique 

Tapestries, Furniture 
Embroideries and Laces 



ALSO other art OBJECTS FOR 

MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 



»'»'»4"»'»'»4"»»Hi!>«»«»'»« 



+ 
+ 

+ 
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H. Van Slochem 

477 Fifth Ave., New York 

{Oppo. Public Library J Entrance 2 E. 4 1st St.) 



* 

* 
* 
^ 
^ 
* 
^ 
* 
* 
^ 
* 
* 
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Vickery Atkins & Torrey 



ETCHINGS, ENGRAVINGS, PAINTINGS 

JAPANESE PRINTS, PORCELAINS 

AND OBJECTS OF ART 



550 Sutter Street San Francisco 



Kouchakji Freres 

7 E. 41 St., New York City 
64 Rne Taitbout, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




CH. LOWENGARD 

26, Ave des 
Champs Elysees 

PARIS 



WORKS of ART 

TAPESTRIES 

and 

FURNITURE 



<iA. PREYERo 

2 Paleisstraat - - - - The Hague 

invites visitors to Holland 

to view his 

COLLECTION ^ PAINTINGS 

OLD AND MODERN 



Highest References 



^ 



THE 



Ehrich Galleries 
''®lb iMasters" 

EXCLUSIVELY 

OF ALL THE 

EARLY SCHOOLS 



EXHIBITIONS NOW ON. 

(Continued from page 10) 

J. Campbell Phillips' Portraits and Figure 

Works. 

J. Campbell Phillips is showing recent 
oils at the Ehrich galleries 707 Fifth Ave. 
through Dec. 10. Visitors to the gallery ex- 
press especial interest in his portrait of 
Mrs. A. Wineburgh, whom he has painted 
in a gown of soft blue, standing in a grace- 
ful pose. It is one of the best works in the 
display. The "Portrait of Henry Mosler" is 
a striking likeness and a strong good can- 
vas, and that of Dr. Stephen Smith", is a 
sincere and successful delineation.. 

In addition to the portraits tiiere are 
several group pictures worthy of note "The 
Kiss" is charming in sentiment, "The First 
Born" an alluring presentment of a mother 
and babe, and "Dolores" a striking head. 
There are also some landscapes painted in 
Sweden and Italy which should not be 
missed. The portrait of the late Mayor 
Gaynor holds the place of honor. This is 
the only portrait that the dead Mayor ever 
sat for. It is an excellent likeness, was 
much appreciated by the sitter and is much 
liked by his family. 



Sixth MacDowell Group Display. 

The sixth MacDowell Club exhibition on 
in their galleries, 108 West 55 St., through 
Dec. 8, is the most interesting held there 
thus far this season, and after the various 
"isms," "post-impressionist," "Futurist" and 
"Neo-Impressionist," "outputs" that have 
covered the walls of the gallery in previous 
displays this season, this sane and healthy 
group of paintings is a relief. The gallery 
presents an agreeable and attractive appear- 
ance and the whole exhibition is harmo- 
nious. As a novelty, Ethel Frances Mundy 
shows a group of interesting wax portrait 
medallions. The medium is especially adap- 
table to portraits of children and these she 
has executed with skill. Richard B. Farley 
has a group of seven oils of which "The 
Black Veil," a portrait, is a Hfe-like and 
good work. Susan Ketcham sends ten ex- 
amples, colorful and strong, "A Portrait 
Head," is especially commendable. Power 
O'Malley's Irish landscapes and character 
studies are full of sentiment and show 
knowledge of .his subjects. Anna M. Up- 
john shows herself to be a serious painter 
in her iive figure works. 

The other exhibitors are Olaf M. Brauner, 
Clara D. Davidson, Emily Nichols Hatch; 
H. R. MacGinnis, Alta West Salisbury and 
Sibylla Mittell, whose animal subjects are 
well executed. 



ART CLUB'S CHRISTMAS SALE. 

The annual Christmas Sale of the Art 
Workers Club will take place at their club 
rooms 224 West 58 St. Dec. 10-11. The 
usual artistic and unique articles which have 
made this sale popular for the past ten 
years will be displayed, such as Tanagra 
figures, Renaissance busts and medals, 
decorated boxes, lamp shades illuminated 
texts etc. All of the articles for sale have 
been made or painted by artists, and have 
been donated to the club and the prices are 
exceedingly low in consequence. 



HEARTMAN'S AUCTION No. X. 

RARE AMERICANA 

IncludlnK Selections from the Collections of the Late 
J. ROUSSEL, VV^ood Ridge, N. J. 

W. C. W. of New York 

Comprising Rare Civil War Items. Twenty Letters, etc., of 
Signers of Declaration of Independence, some of great import- 
ance. Two 3ooks Hrinted by ^enj. Franklin W. G. 
Ford's G. Washington, w.th the plat:s in two states. Excess- 
ively Rare Indian Items. An Unusual collection of French Books 
on America. Uncommon Early Pamphlets on Canal and Rail- 
road. Rare Pamphlets concerning y4/exand'er//amj7/on. First 
Editions of American Authors. Rare Items on New York and 
New Jersey, including The Acts of New Jeriey, printed by 
Bradford 1 752. Books and Pamphlets of Lincoln Interes: on 
the Fren h and Indian War, Canada and the West, Proud's 
History of Pennsylvania, etc., etc. A'so a very unusual and 
interesting Yale Item, 

^Iso an exceedingly rare New York View. 
TO BE SOLD AT AUCTION 

FRIDAY, DECEMBER 12, 1913 

IN THE EVENING, 7:50 SHARP. AT 
36 Lexington Ave. (Second Floor) New York City 

PHO.SE: G*iAMEUCY 6j9i 

CHAS. FRED HEARTMAN Manager 

Auctioneer R. E. SHERWOOD 



THE PRINT -COLLECTOR'S 

QUAKlEiKLY FitzRoy Carrington 



CONTENTS FOR DECEMBER 

WHISTLER AS A CRITIC OF HIS OWN PRINTS 

By HOWARD MANSFIELD 

TURNER AND THE * 'LIBER STUDIORUM" 

By EMIL H. RIOHTER 

THE **LIBER STUDIORUM" AND OTHER 
MEZZOTINTS 

By RICHARD NORTON 

WILLIAM FAITHORNE (1616-1691) 

By FRANK WEITENKAMPF 
THE PRINT-COLLECTOR'S QUARTERLY Is published 
In February, April October and December of each 
year. It measurts 7x4 3-4 inches, and Is bound in grey 
paper covers. Each issue contains about one hundred 
pages of text and forty illustrations. It Is the only 
periodical in English. In Europe or in America, devoted 
exclusivelv to etchings and engravings. 
THE PRICE OF THE PRINT-COLLECTOR'S QUAR- 
TERLY IS ONE DOLLAR A YEAR 



MUSEUM 
BOSTON 



OF FINE ARTS 
MASSACHUSETTS 



BOHLER & SieNMEYER 

HIGH CLASS OLD PAINTINGS— WORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris : 3 Place du Theatre Franqais 

Cologne: 3 Domkloster 



707 Fifth Avenue 

At Fifty-fifth Street New York 

Special attention given to Expertising, 
Restoring and Framing Fine Paintings, 
also the Re -hanging of Collections. 



H.O. WATSON & CO. 

601 Fifth Avenue 
NEW YORK 

Works if cArt 

cTVlarbles 

Period Furniture 



THE 

Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sto.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



Yfc'orks of Art 
MONTROSS GALLERY 

NEW YORK 



550 FIFTH AVE. 



iHAMBURGERpR^i 






Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture >^ >*» yft ^ 



PARIS 



362 Rue St. Honore 



H 
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CHARLES 

BRUNNER 

11 rue Royale 
PARIS 



f>igb Class pictures 
by the Old jMasters 
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E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON PARIS 

IMbNewBondSt. IS Rue^Ja. 

■VmeTEvSqne 



THE RALSTON 
GALLERIES 

HIGH CLASS RMNTINGS 
OFTHEE\RLYENGUSH 
SBARBIZON SCHOOLS 

567 FIFTH AVENUE 



/v^k^^^^^^w^^^^^^^^ 



rU ART F^ 718 FIFTH AVENUE 

ViirlI\ijij|J NEW YORK 

EXHIBITION of fine old Elizabethen 
Jacobean, Queenjlnne, Georgian 
and Jldams T^ooms. 

tapestries, 6arly Snglish Furniture, 

Georgian and Jldams Marble Mantelpieces 

and '^are Chinese and European Porcelains. 



FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC 

172 New Bond St., London, W. 



MAX ROTHSC HILD 

Old Masters 
THE SACKVILLE GALLERY 



28 Sackville Stree 



LONDON, W. 



BLAKESLEE 
GALLERY 

665 Fifth Avenue 

Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES 

of the Italian School , 



R.C.&N.M.VOSE 



CSTABLISHCB IN 1*41 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

39S BOirr4SXOP( 8XRKBX 



J. & S. GOLDSCHMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



Neiv York: 

Paris: 

London: 

Frankfurt a/M. 



580 Fifth Avenue 

33 Avenue de TOp^ra 

20 Woodstock Street 

New Bond Street 

Kaiserstrasse 15 



Galerie Heinemann 

MUNICH=== 

IGH Class Paintings 
of the German, Old 
English and Barb- 
izon Schools. 





Tbe 6. Ton HAlLttANN 
BERLIN 

AN H ALT8TR AS8E, 5 

Higrh-clatft Old Paintinrt and 
drawings. 



The Kraemer 
Galleries 

French Paintings 

Objets D'Art and Furniture 
of the Eighteenth Century 

PARIS 

96 Boulevard Haussmann 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 

Jacques Seligmann & 0? 

INC. 

705 Fifth Avenue 
NEW YORK 



Scott & Fowles 
Company 

Dealers in Superiof 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 



Galerie Kleioherger 

9 Rne de rEchelie 
PARIS 

709 Fifth Ave., New York 



Indent Pictures 
Specialty Dntch, 
Flemish Schools 



E. Gimpel & 
Wildenstein 

HIGHCLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND 

WORKS OF ART 



PARIS 

57 Rue La Boetie 



NEW YORK 
636 Fifth Ave. 



GEORGE BUSSE 

PRINT SELLER 

12 West 28th Street 
NEW YORK 



LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Rae de la Paix 
22 Place Vendome 



M. Knoedler & Co. 

invite attention to their carefuQy 
selected collection of 

PAINTINGb 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

=^=== AND =^^^== 



COLORED SPORTING PRINTS 

556-558 Fifth Avenii?^ 
Bet. 45th & 46th StsJf" 

London, 15 Old Bond St. 



^Id anil ^a!)?rn 
§mnttn00 



N*m fork: SBS 3\fOn Anemte 

(I^iragn: 530 ». illtl^igan A«*nue 

Parta: 12 f la» 1li>nliami> 



Arthur Tooth & Sons 

e Established 1842 

High Class Paintings 

London: 155 N^w Bond Street 

Paris: 41 Boulevard des Capucines 



Cottier 

718 FIFTH AVENUE 
NEW YORK 
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The French Gallery 



WALLIS & SON 



High - Class - Pictures 
120 Pall Mall, London 

and 130 Prince's Street, Edinburgh 



Victor G.Fischer 

Old Masters 
Exclusively 



467 Fifth Ave., New York 

Opposite Public Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



